INDEX 


Aberdeen Magazine, The, music published 
in, 102. 
Abington, Mrs., songs sung by, in Twelfth 


Neon, 25; played Olivia at Drury Lane, 
5 


n. 

Act of Uniformity, changes in service at 
St. Paul’s brought about by, 152. 

Adami, Andrea da Bolsena, his description 
of C. Morales’ motet Lamentabatur Jacob, 
3; on choice of Miserere by choirmaster 
of Sistine Choir, 209-10; on author of 
Vidi turbam magnam, 213 ; chief author- 
ity for traditions of Sistine Chapel, 214. 

A DESCRIPTION OF ANDRO STRIGGIO 
AND Francesco CorrTecctia’s INTERMEDI 
*‘Psycoz aNnD Amor’, 1565, 40-53; 
intermedi contributed to origin of panto- 
mime, 40, 42; dealt with mythological 
episodes, 41; relation to o . 42; 
list of in U. Angeli’s work on subject, ib. ; 
history of — form of ay needed, 
42-3 ; intermedi composed for marriage 
of Cosimo de’ Medici and of Francesco de’ 
Medici, 43; Striggio’s lost intermedio 
music for L’amico fido, ib. ; Striggio and 

—2 musio in — in — 
44; complete reprint of description of, 
45-53 ; Rinkelde on, 116. . 

Adoration of the Cross, Sistine Choir at 
celebration of, 210. 

£olian mode, scale of, 94. 

* Amusement, The, engraved plates 

‘or, 206. 

Albert, Margrave of Ansbach, J. W. Franck 
a musician in service of, 181. 

Aldrich, Dean, his MS. collection of fancies 
in Christ Church library, 65; bar-lines 
inserted by, ib. ; 

Alkman, praised by Plutarch for invention 
of new rhythmical forms, 164. 

Alla breve barring, use of in early Anglican 

— 75, 78. 

i, Gregorio, settings of sung ‘ise 
tine Choir 208, 210. ’ 

Allen, Dr. H. P., his use of syncopation of 
reciting-note, 80; his conception of new 
system of Anglican —— 86. 

Altos of Sistine Choir, parts taken by, 209. 

Alutnuwara, song sung at, 139. 

Amaryllis, engraved plates for, 207. 

ntic Concert, Catherine Hayes’s 
ap nce at, 61. 

* Andante, Allegro,’ structure of portion of 
Ferrabosco’s second six-part fancy, 68. 
Anerio, Felice, settings of in use by 

Sistine Choir, 209, 211, 212. 


Tir 


Angeli, Ubaldo, all important intermedi to 
1569 mentioned in his work on the 
subject, 42. 

Anatican CHantine, II, 74-86: musical 
score of chants in common and duple 
time, 75; musical examples of chant in 

ups of three notes, 76-7 ; and of four, 
ve, and six, 78-9; colliding accents in, 
79; sae — ———— 80; 
notation of groups, ib.; of syncopation, 
81; marks * ibs po 
tory verses, 82; examples of pointing, 
83-5; the basses the chief difficulty in, 
86; no improvement in chanting of bad 
translation ible, ib. 

An OxrorD OK OF Fanciss, 65-73 : 
collection of fancies in Christ Church 
library, 65; names of writers in, ib. ; 
specimens of musical scores from, 66-7, 
70-3; description of anonymous pieces 
in, 68-9; guesses at authorship of, 68 ; 
musical score of.one of Ferrabosco’s 
fancies, 70-3. 

ANSWERS.—Early Elizabethan Stage Music, 
63 ; Tom Moore’s musical compositions, 
119; Thomas Moore’s compositions, 179; 
Peter Gillier, 240. 

— by Handel, manuscript versions 
of, 116. 

An UNKNown AvToGRAPH ov HENRY 
PURCELL, 5-17: miscellaneous pieces in 
Gresham College erroneously attributed 
to handwriting of Purcell by Prof. Taylor, 
6; description of the MS. volume, ib. ; 
list of contents of, ib. ; consists of songs 
and duets by H. and D. Purcell, 7; 
Purcell’s object in writing, ib.; a few 
compositions hitherto unknown, ib.; 
notes on the contents with musical 
scores, 7-17, 

Apuleius, intermedi of 1565 drew their 
inspiration from his tale of Cupid and 
Psyche, 44. 

Arascione, contribution to his Nuove Laudi 
ariose della B. V. assigned to C. or M. 
Ferrabosco, 220. 

— Jacob, book of madrigals by, 


Archer, Robert, ticket-medals in possession 
of, 107, 235. 
hilochus, invention of non-homogene- 
ous rhythms by, 164. 
Aristides Quintilianus, description of rhyth- 
mical modulation by, 163, 164. 
Aristoxenus, rhythmical treatises of, 163. 
Arkwright, G. E. P., Note on The Unre- 
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solved 4th on the Dominant in a Close, 
60; on William Daman, 118-19; Notes 
on the Ferrabosco Family, 220-8 ; Note 
on Letter from Thomas Linley, 236; 
Note on Corrections to Grove, 239. 

A RayrumicaL PECULIARITY IN CERTAIN 
MADRIGALS COMPARED WITH THE GREEK 
Lar rod a —* RuytTHM, 

58-65: changes in rhythm of madrigals 
the product of a certain delicacy of 
perception, 158; their place taken by 
changes of harmony, ib.; what these 
changes consist of, ib., 162 ; not peculiar 
to one composer or any particular 
country, 158; musical examples of, 
159-60 ; what the changes of rhythm are 
due to, 161 ; influence of Greek learni 
on madrigal composers, ib., 162 ; — 
———— of phrase-magnitude and 
rhythm-species, 162; changes of rhythm 
represent the composer’s feelings, ib. ; 
change of rhythm-species familiar to Attic 

ts, 163; device known as metabole, 
ib.; importance of metabole in Greek 
music, ib.; kinds of modulation in, 

163-4; Laloy’s explanation of Greek 
rhythms, 164-5. 

Arne, Dr. Thomas A., tune of Scotch song 
altered by, printed in Exshaw, 21; 
songs set to music by, 22, 24, 25; music 


of Sacrifice of Iphigenia by, ib. n.; airs 
— 


taken for O’K s Castle of 
Andalusia, 32 n.; musical compositions 
by, 33, 117. 


Arne, Michael, manager of Crow Street 

a 26 ».; music for ballad opera 
y, 27 n. 

Arne, Mrs., songs sung by, 21 and 2. 

Arnold, Dr. Samuel, musical compositions 
by, 29, 32, 33, 37, 1388; overture by, 
taken for O’Keeffe’s Castle of Andalusia, 
32n.; his edition of Messiah contains 
variant readings of Granville Handel 
MSS., 60. 

Arrowsmith, Mr., song sung by, 33. 

Arundell, Lord, festivities arranged by for 
Elizabeth’s visit to palace of Nonsuch, 


152. 

Astley’s Amphitheatre, Dublin, perform- 
ances in, 39 n. 

Aston, Antony, anecdote from his supple- 
ment to Cibber’s Lives of Famous Actors 
and Actresses, 186. 

Austin, J., words of song by, 26. 

Ayliffe, Mrs., songs sung by, 185. 


Baccheios, Senior, on the kinds of modula- 
tion in Greek music, 164. 

Bai, Tommaso, settings of used by Sistine 
Choir, 208. 

Baildon, Joseph, song composed by, 117. 

Baini, Giuseppe, use of motets by Sistine 
Choir stereotyped by time of, 2; Moroni’s 
description of him, 4. 

Baldinucci, his description of festivities of 


1569, 43. 
— R., published London Magazine, 


Bampfield, ; 
Bandaraduwa Veddas, songs of, 134-8. 


4, 209. 

Bate, H., his comic opera The Rival Candt- 
dates fmm age in Dublin, 28 n.; his opera 
The Flitch of Bacon performed, 30n. 

Bath, Marquis of, reference to J. Paisible 
in MSS. of, 117. 

Battishill, Jonathan, musical composition 
by, 30; his — in Wyndhan, 30 n. 

Bear Tavern, Dublin, early meetings of 
Charitable Musical Society held in, 108. 

Beard, John, an actor inGarrick’s Company, 
20 ; songs sung by, in Lethe, ib. ; and in 
The Chaplet, 21; at Ranelagh Gardens, 


22. 

Beethoven, Ludwig van, his tonal effects 
_ to Sweelinck’s changes of rhythm, 
162. 

‘ Bell Barr,’ question as to meaning of, 11 ; 
used by H. Purcell in hitherto unknown 
song ‘ I love and I must,’ ib. ; example of 
in music score, 12-14. 

Benedict XIII, restored practice of having 
Passion read in Greek, 210. 

Bennett, Thomas, publisher of The Musical 
Magazine, 102. 

Bertoni, Ferdinando G., airs taken from, 
for O’Keeffe’s Castle of Andalusia, 32 n. 

Besardus, compositions by A. Ferrabosco 
in his Thesaurus Harmonicus, 228. 

Bickerstaff, Jacob, published illustrated 
music-books, 206. 

Bickerstaffe, Isaac, collaborated with 
Dibdin in mock Italian serenata, 20 n. 
Bickham, George, first engraver of adorned 
music on an elaborate scale, 196, 200; 
his Musical Entertainer a model for later 
publishers and engravers, 200 ; Walpole’s 
account of, ib. ; a Freemason, ib. ; some 
of his designs very French in character, 
201; resented ri of his imitators, 


ib., 202; different editions of his Musical 


Entertainer described, ib.; retired to 
Richmond, ib. ; his last publication, ib. ; 
his name attached to other class of 
engravings, 203. ; 
Billington, James, song set to music by, 
28; husband of celebrated cantatrice, 


28 n. 
Billington, Mrs., song sung by, 34. 
Birt, Dom H. N., his Elizabethan Religious 
— — 
nckart, irgi er, servan 
to W. Treagorer, 106 and x. 
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Bland, Dorothea (afterwards Mrs. Jordan), 
songs sung by, 31. 

Blow, Dr. John, copy of Ode on St. Cecilia’s 
Day by, in Gresham College, 5; portrait 
of in early music-book, 199. 

Bodleian Library, instrumental fantasies of 
sixteenth and seventeenth centuries in, 
65; illustrated music-books in, 206; 
music MSS. in, 227, 228. 

Boetius, his account of Greek scale used by 
medieval theorists, 92. 

Boitard, Louis P., designs by for Cole’s 
Orpheus Britannicus, 204. 

— Pietro, tight-rope performance by, 

n 


Bonner, Bishop, restored ancient manner 
of worship at St. Paul’s, 150. 

Booksellers, second-hand, guilty of damag- 
ing old magazines, 99. 

Boton, William, organ-maker to Edward 
VI, 104 


Bowen, Jimmy, pe taken by in Cibber’s 
Love’s Last Shift, 186; anecdote from 
A. Aston about, ib. 

Boy Bishop, ceremony of, on Feasts of 
St. Nicholas and Holy Innocents, 151. 
Boyce, William, setting of song by, 20; 
music to The Chaplet by, 21 n.; music 

to Shepherd's Lottery by, 22 n. 

Brahms, Johannes, his pianoforte accom- 
paniment to Handel’s ‘Se tu non lasci 
more ’, 59. 

Brancaccio, Julius C., visit to England with 
Lassus, 151. 

Breitkopf and Hartel, their complete 
edition of Palestrina’s works cited, 209. 

Bremner, Robert, published pieces for flute 
by Dothel Fils, 179. 

Bressan, Peter, flute-maker, friend and 
executor of J. Paisible, 179. 

Brett, Mr., songs sung by, 33, 35; his 
+ as a boy at Crow Street Theatre, 

3 


Ne 

Breuil, Mr., of Versailles, cotillon by, 27. 

Bridges, Robert, Anglican Chanting, 74-86. 

British Lady’s Magazine, The, music pub- 
lished in, 102. 

— Melody, plates of engraved by Cole, 


British Museum, copies of Cathedral Maga- 
zine, in, 62; Myriell’s collection of music 
in, 677.; late issue of The General 
Magazine in, 101; licence to W. Trea- 
sorer in for purchase of ashes, old boots, 
&c., for export, 104; copy of ‘Cherokee 

ndians’ Death Song’ in, 167, 169, 170; 
copies of pieces by J. C. and P. Gillier in, 
180 ; copy of set of sacred cantatas by 
Franck in, 182; MSS. of works by 
Franck in, 186 ; copy of engraved music- 
book in, 206; music MSS. in, 227, 228. 

British Orpheus, version of ‘ Death Song of 
— Indians’ inattributed toPaxton, 

5. 
— Robert, musical compositions by, 


Brooke, Charlotte, her Reliques of Irish 
Poetry cited, 34 n. 


$2 


Brooke, Mrs. Frances, her opera Rosina 
produced in Dublin, 32 n. 

Brown and Stratton, their British Mus. 
Biog., cited, 117. 

— —— example of fugal opening 

, 143. 

Buckingham Palace, an Ut re mi fa in 
probably by A. Ferrabosco, 228. 

Buett, H., musician of London, 178. 

Bull, Dr. John, pieces composed by 
Ferrabosco after manner of, 68. 

Bull’s Head Tavern, Dublin, early meetings 
< Charitable Musical Society held in, 
108. 

Burlington, Earl of, engraved music plates 
dedicated to by Bickham, 200. " 

Burney, Dr. Charles, his Account of the 
Handel Commemoration in Westminster 
Abbey, 60; mistaken spelling of Boton 
in, 104 n.; citation of, 150n.; assigns 
a in error to A. Ferrabosco, 

Burns, Robert, air used by, 117. 

Byrd, William, evidence from for practice 
of writing accompaniment for songs by 
Elizabethans, 63; treatment of final 
cadence by, 193; friendly rivalry of 
A. Ferrabosco with, 228. 


Caccini, Giulio, his Il Rapimento di Cefalo 
closely related to the intermedi, 42. 

Cadence, examples of in treatment of 
Dorian mode, 96-8, 147-8; the ‘ flat’ 
and the plagal, 97-8; use of in plain 
harmony, 144; examples of in Phrygian 
mode, 193. 

— plates for engraved by Roberts, 


Cambridge Anthropological Expedition to 
Torres Straits, 122. 
— Society, publications of, 118, 150, 


Cantata, on the mystery of the Nativity, 
performed by Sistine Choir, 213-14. 

Cantus, examples of in treatment of 
Dorian mode, 95-6. 

Canzonetta, popularity of, 30 n. 

Capel Street Opera House, Dublin, Messiah 
_— at, 33; operas performed at, 


Cardarelli, Signora, so sung by, 27; 

Played in Italian burletta in Dublin, 
n. 

Carey, Henry, setting of song by, 20. 

Cargill, Mrs., songs sung roy 32, 

Carolan, T. O’, airs taken from for O’Keeffe’s 
Castle of Andalusia, 32. 

Carols, inquiry as to, 64. 

Carpenter, J. and T., published composi- 
tions by T. Moore, 119. 

Carter, Samson, musical setting by, 24. 

Carter, Tom, song probably reset by, 25 n. ; 
— compositions by, 28, 29, 32, 33, 

8, 


Casali, Giovanni B., two volumes of sacred 
music by, in Gresham College, 5. 

Cathedral Magazine, The, date of first 
publication of, 62. 
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Catholic Record Society, publications of, 
— by, 25, 26, 27, 28 
ey, Ann, songs sung by, 25, 26, 27, 28 ; 
pe in Dublin, 25 n., 27 n. 
Ceccherelli, Alessandro, his prefatory dedi- 
cation to Descrizione de GU Intermedi, 44. 
Celtiberian Society, song sung at, 26. 
* Ceva, Signor,’ setting of ‘ Dixit Dominus’ 
by, in Gresham College, 5. 
hanning, John, former owner of MS. song 
by Franck, 186. 
— T., words of drinking song by, 


Charitable Musical Loan, Dublin Charitable 
Musical Society merged into, 109. 

Charitable Musical Society of Dublin, 
ticket-medal struck for annual sub- 
scribers to, 107 ; Messiah first performed 
for, ib., 108; origin of, 108; merged 
into Charitable Musical Loan, 109. 

Charles II, did his best to suppress the 
English fancy, 70. 

Cherry, Andrew, songs sung by, 37; 
written by, 37 n. 

Child, Dr. William, use of recitation note in 
early settings by, 75. 

Children of Chapel Royal, plays performed 


by, 157. 

Children of St. Paul’s, ceremony of Boy 
Bishop performed before Elizabeth by, 
151; Christmas festivities carried out 
by, ib.; play performed by on Eliza- 
beth’s visit to palace of Nonsuch, 152; 
other plays performed by, 153-7. 

Choirmaster, of Sistine Choir, chose music 
for most of masses sung by, 2, 209-10. 

* Church Hall, oratorios performed at, 

9. 


Christ Church Library, great number of 
anonymous fantasies in, 65; also a 
number by various known composers, ib. ; 
Gibbons’s original MS. of fancies possessed 
by, 66 ; set of MS. Lamentations in, 120 ; 
MS. music by J. Ferrabosco in, 221; 
ditto by A. Ferrabosco in, 227, 228. 

Christian Magazine, The, sacred song 
published in, 101. 

Christ’s Hospital, records of, reference to 
S. Westcott in, 156. 

Chrysander, Dr., Handel’s works edited by, 
59, 116 


Cibber, Theophilus, his play Love’s Last 
Shift produced, 185. 

Cithern, representation of in early illus- 
trated music-book, 197. 

ba : — edition of Parthenia published 


Clavicytherium, spurious, constructed out 
0 a —— = . 
to a uterpe, plates for engraved b 
Roberts, 205. . * . 
Clive, Mrs., nag ae by in character of 
Pastora, in The Chaplet, 21 
Closes, examples of in sixteenth-century 
music, 147-8; gradually extended use 
of, 162. 
’ Cole, Benjamin, music copper-plates en- 
graved by, for New Universal Magazine, 


99, 100, 204; imitated Bickham’s 
illustrated music-books in his British 
Harmony, &c., 202, 203; perhaps born 
at Leeds, 203; engravings by, ib. ; 
settled in London, ib.; beauty of his 
engraving, ib.; other work by, ib.; 
period of his work, ib. 

Cole, Dr. Henry, succeeded Feckenham as 

Dean of St. Paul’s, 151. 

Coleman, Edward, MS. collection of fancies 
by in Christ Church library, 65 ; descrip- 
tion of, 67. 

Colliding accent, description of, 76, 79. 

Collins, John, songs written and sung by, 
37, 38; a frequent visitor to Ireland, 
37 n. 

‘Collins, Signor,’ setting of ‘ Dixit Domi- 
nus’ by, in Gresham College, 5. 

Colman, George, Linley’s letter to, about 

iss Linley, 236. 

Colonna Library, copy of Handel MS. in, 
60, 116. 

Commer, Franz, a former owner of set of 
sacred cantatas by Franck, 182. 

Common-time barring, the most convenient 
method of identifying notes of chant, 
76. 

‘Con canto andante,’ graduale so sung by 
Sistine Choir, 211. 

Concentores Society, collections of music 
of, in Gresham College, 5. 

Congress, Library of, work on intermedi 
in, 44; copy of Striggio and Corteccia’s 
intermedi in, 116. 

Connaught, Duchess of, piano made by 
R. Woffington in collection of, 218. 

Contralti, of Sistine Choir, parts taken by, 
3, 4, 210, 211, 212. 

Convivial Songster, The, issued by Fielding, 
208 


Cooke, Henry, painter of portrait of 
T. Mace, 199. 

Cooke, Samuel, song set to music by, 21. 

Cooper, T., published some of Bickham’s 
illustrated music-books, 202, 203. 

Cooper, W. Durrant, his Lists of Foreign 
Protestants, &c., cited, 118. 

Coote, J., publisher of Royal Magazine and 
Musical Magazine, 102. ; 

Coperario (John Cooper), MS. collection of 
— and madrigals by, in Christ 
Church library, 65, 69; description of, 
66-7, 68; changed his name for pro- 
fessional purposes, 67 n. ‘ 

Copyright, international, absence of in 
eighteenth century, 18. 

Corbett, Charles, publisher of some of 
Bickham’s illustrated music-books, 202. 

Cordicelli, Giovanni, ‘Confitebor’ by, in 
Gresham College, 5. 

Corelli, Archangelo, portrait of in early 
music-book, 199. 

Corfe, Joseph, musical compositions by, 38. 

Corry, Mr., song sung by, 33. 

Corteccia, Francesco, description of his 
‘ Psyche and Amor ’, 40-53. 

Country-dances, list of printed in Exshaw’s 
22* Magazine, 20-39. 
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Covent Garden Theatre, The Duenna first 
produced at, 26 n.; Webster’s début at, 
29n.; pantomime by Pilon performed 
at, 31 n.; O’Keeffe’s Castle of Andalusia 
oo at, 32n.; Brett performs at, 

n. 


Cox Heath, —* encampment at, 29. 
Creizenach, his history of the drama, 42. 
Crivelli, Archangelo, motet by, sung by 
Sistine Choir onSecond Sundayin Lent, 3. 
Croker, Sir Gerard, papers in Public Record 
Office relating to his estate, 225; con- 
nexion of A. Ferrabosco with, ib. 
Crosby, his English Repository cited, 235. 
Cross, Miss, takes the part of Love in 
Cibber’s Love's Last Shift, 185. 
Crouch, Mrs., songs sung by, 36, 37, 117. 
Crow Street Theatre, Dublin, operas and 
musical performances at, 24 n., 26, 27 n., 
28 n., 29 n., 31 n., 37 n., 38 n. 
Cummings, William H., Note on Granville 
Handel MSS., 59-60, 116-17. 
Cunningham, John, actor-poet, words of 
songs by, 25, 31 ; died at Newcastle, 25 n. 
Cunningham, Peter, extract from his 
Accounts of the Revels at Court, 153; 
citation of, 154 n., 155. 
Curtis, Anthony, musician of London, 177. 


Dale, J., music printer of London, 169. 

Daly, Mrs., song sung by, 31. 

Daman, Anne, wife of W. Daman, 118; 
will of W. Daman proved by, ib. 

Daman, William, born in Liége, 118; 
brought to England by Lord Buckhurst, 
ib.; death and will of, ib. ; documents 
relating to, ib.; his name among list of 
Elizabeth’s musicians, 118. 

Dambani Veddas, songs of, 134-5, 139. 

Damon, William, question of identity with 
composer, 237-8. 

Danby, John, musical ee by, 37. 

d’Arezzo, Guido, hexachordal system 
developed out of suggestions of, 87 ; his 
excellent method of teaching singing, ib. ; 
illustration of his method, 88; remarks 
by on one of his examples, ib.; his 
hexachordal scale, 89. 

— H., Note on Granville Handel MSS., 


Deatu Sone oF THE CHEROKEE INDIANS, 
Tur, 166-70: musical score of, 166; 
popularity of tune, ib.; claimed to be 
a genuine Indian melody, ib.; British 
history of, 167; date of original publica- 
tion, ib. ; author of words, ib. ; tune of, 
introduced into comedies, operas, &c., 
167-8; air brought to England b 
C. Turner, 168; constantly reprinted, 
ib.; fresh setting of, 169; another with 
different words and new music, ib.; 
prolonged vitality of, 170; its resuscita- 
tion in America, ib.; the work of an 
English composer, 235; date of earliest 
publication, ib. ; Anne Lee’s version, ib. ; 
new music for, by Paxton, ib.; later 
issues of original version, ib. 


de Bolis, Sebastiano, eight motets, psalms, 


83 


&¢., by, in Gresham College, 5; inservice 
of Cardinal York, ib. 

de Cuvillie, John B., organ-builder of 
Dublin, 215. s 

Defesch, William, songs set to music by, 21. 

de John, John, a priest, organ-maker to 
Henry VIII, 103. 

Delacour, Rev. James, song by, 24. 

de’ Medici, Cosimo, ¢: i composed for 
marriage of, 43; ditto for Francesco, ib. 

De Wit, Paul, his Historic Music-museum 
now owned by Herr Heyer, 62. my 

De Worde, Wynkyn, use of large initial 
letters by in his XX Songs, 196. : 

Diapente, defective use of in Phrygian 
mode, 192. 

di Asuni, Ghillini, setting of music for two 
flutes by, 23. 

Dibdin, Charles, mock Italian serenata by, 
in collaboration with Bickerstaffe, 29 n. ; 
wrote music for Pilon’s The Touchstone, 


Dorian mode, scale of, 92; examples of 
treatment of, 95-8; examples of plain 
and fugal openings in, 142-7; examples 
of closes in, 147-8. 

Dothel Fils, question of his identification 
with Dottel Figlio, 179. 

—_ Nicholas, pieces for the flute by, 


Dowland, Robert, compositions by A. 
Ferrabosco in his Varietie of Lute 
Lessons, 228. 

Drum, use of by Veddas, 121; and by 
Murray Islanders, ib. ; 

Drury Lane Theatre, songs sung by various 
artistes in, 21, 25 .; plays produced at, 
22 n., 185. 

den, John, opera by, performed in 
ublin, 29 n. 

‘Du Bellamy, Mr., songs sung by, 28. 

Dublin Journal, The, concert by J. Woffing- 
ton advertised in, 216. 

Dublin, musical activity of in eighteenth 
century, 18-39; sets of Exshaw’s 

Magazine at, 19; guitars manu- 
factured at, 24 n. 

Dubois, Lady Dorothea, words of songs by, 
24; musical pieces by, 24 n. 

Dudley, Lord Robert, letter from on 
8S. Westcott’s - excommunication, 153 ; 
patron of company of actors, ib. n. — 

Duffey, Peter, song sung by, 36; a pupil of 
Giordani, 36 n.; his début, ib.; settled 
in America, ib. 

— Society, revival of old songs by, 

‘ Duochord,’ invented by R. Woffington, 
218; example of in Dublin, ib. 

Dupuis, Thomas §., song sung by, 26. 
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Dutch painters, of seventeenth century, 
musicians painted by, 195. 


~~ Magazine, The, music published 

in, 102. 

Edward VI, W. Treasorer regall maker to, 
103-4; list of ‘ musitions and plaiers’ 
in his Establishment Book, 104; Second 
Prayer Book of, music of service reduced 
by, 150. 

Edwin, Mr., songs sung by, 34. 

EIGHTEENTH CENTURY MaGazINE Music, 
18-39 : songs sung in pleasure gardens, 
playhouses, &c., recorded in, 18; an 
annotated list of music issued duri 
fifty years, ib., 20-39; method o 
printing, ib.; difficulties in compiling 
list of, 19 ; fugitiveness of, ib. ; gota 
eighteenth-century magazines contain 
music not elsewhere to be found, ib. ; 
and record work of a few minor composers 
not found in Grove, ib. ; Note on, 117. 

Eitner, Robert, omissions in his Lexicon, 5 ; 
a list of Weideman’s works given by, 
20 n.; citations of, 22,23; reference in 
to Dr. Zelle’s researches on Franck, 181 ; 
his notice of Franck’s visit to London, 
182; his account of the Ferrabosco 
family, 220; his Quellenlexicon in course 
of revision, 220 n. 

Elizabeth, Queen. licensed W. Treasorer to 
buy ashes and old shoes for export, 104 ; 
retained S. Westcott as organist of 
St. Paul’s though condemned to depriva- 
tion, 149, 152, 156; plays acted by 
children of St. Paul’s before, 150, 153, 
154, 157; old ceremony of Boy Bishop 
performed before, 151; changes in form 
of service under, 152; description of her 
visit to palace of Nonsuch, ib. 

Elizabethan musicians, uncertainty of 
ce, for accompaniment of songs by, 


Elizabethan vocal polyphony, MS. fancies 
at Christ Church compared with, 69. 
Elliott, Mrs. Joseph, concert by, at 
Rotunda, Dublin, 61. 

Elmenhorst, Heinrich, settings of his 
Geistliche Lieder by J. F. Franck, 182, 187. 

ENGLISH MAGAZINES CONTAINING MUSIC, 
BEFORE THE EARLY PART OF THE NINE- 
TEENTH CENTURY, 99-102: London 
periodicals frequently devoted a page to 
music, 99 ; historical value of, ib. ; many 
songs appeared in print for first time in, 
ib. ; a number of songs specially contri- 
buted to, ib.; no regular list of published, 
ib.; beautiful copper plates in New 
Universal Magazine, ib.; descriptive 
list of, 100-2. 

—_ Orpheus, The, engraved plates for, 


European Magazine, The, musical contents 
of, 101. 


— Dorothy, Parthenia engraved for, 


Exshaw’s London Magazine, published in 
Dublin, 18; at first a reprint of The 
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London Magazine, ib. ; some account of, 
ib., 18; no complete set of in public 
collections in Ireland, ib. ; title, &., of, 
20; list of musical compositions printed 
in, 20-39; reprinted music already 
issued in England, 99, 117. 


Faithorne, William, engraver of portrait 
of T. Mace, 199. 

Falkner, Miss (afterwards Mrs. Donaldson), 
songs sung by, 20. . * 

‘ Falsobordone,’ settings sung in, by Sistine 
Choir, 2, 211; Palestrina’s settings may 
be included in term, 2. : 

Fantasies, instrumental, of the sixteenth 
and seventeenth centuries, 65. 

Farmer, John, example of change of rhythm 
in madrigal by, 159. : ie ol 
Farnese, Cardinal, placed difficulties in 
way of A. Ferrabosco on his second visit 

to England, 223. ‘ ; 

Farquhar, George, music for his Beauz’ 
Stratagem composed by J. C. Gillier, 


180. 

Faulkner's Dublin Journal, advertisement 
for performance of Handel’s Messiah 
quoted from, 108; notice of dissolution 
of partnership of Gibson and Woffington 
i 8 


in, 218. 

Feasts, the Church’s — celebrated by 
Pope in Sistine chapel or chapel of 
Quirinal, 1; ‘First Vespers’ of, ib. ; 
chronological order of, 2-3, 209-14. 

Feckenham, John H. de, Dean of St. Paul’s, 
150; installed as Abbot of Westminster, 
151. 

Ferrabosco, Alfonso (1), account of in 
Grove, 223 ; letters and documents relat- 
ing to, 223-6; visits to England, 223 ; 
in service of Cardinal Farnese, at Rome, 
ib.; his first dated composition, 226 ; 
motets and madrigals by, ib. ; unprinted 
works by, 227-8; his instrumental 
music, 228; variations on plainsong 
Miserere made in rivalry with Byrd, ib. 

Ferrabosco, Alfonso (2), MS. collection of 
fancies of in Christ Church library, 65 ; 
description of, 67; ‘pavan’ by, ib.; 
a less important person than his father, 
ib. n.; use of hexachord formula by, 68 ; 
musical score of one of his fancies, 70-3 ; 
pieces wrongly attributed to by Eitner, 
221; difficulty of distinguishing between 
his compositions and his father’s, 228. 

Ferrabosco, Alfonso (3), an instrumentalist, 

20. 


Ferrabosco, Constantino, book of canzonets 
by, 220. 

— Domenico, first recorded musi- 
cian of family, 221; held musical 
appointment in Bologna, his native city, 
ib. ; a member of Papal Choir, ib. ; dis- 
missed for being a married man, ib. ; 
died in Bologna, ib.; dedication to his 
book of madrigals, ib.; list of other 
madrigals by, 222 ; his sacred music, ib. ; 
MS. works by, 223. ° 

Ferrabosco, Henry, an instrumentalist, 220. 
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Ferrabosco, Hieronimo, possible error as to, 


John, English Church music 

by at Ely, 221; organist at, ib.; music 
for keyboard instrument, at Christ 

¢ urch, ib. 

Ferraboaco, Matthia, published a book of 
canzonets, 220. 

Festa, Costanzo, intermedio composed by, 
for => of Cosimo de’ Medici, 43. 

eal his Documents relating to 

= aN cited, 154 n., 155, 156, 157. 

rida. julio, mass for five voices by, in 
Gresham College, 5. 

Fielding, John, illustrated music-books 
issued by, 208. 

Fife, curved (or wryneck), illustration of 
in early music-book, 198. 

Figured counterpoint, Magnificat com- 
monly sung in alternate verses of, 147. 

* First Vespers,’ of Church’s —* order of 
according to Sistine tradition, 1, 212. 
Fishamble Street Music Hall, Dublin; 
ticket-medal struck for performance at, 

107-9, 235 ; built for Charitable Musical 
Society of Dublin, 108 ; original perform- 
— of Handel’s Messiah given in, 108, 

6 
Fishamble Street Theatre, performers at, 


25 n., 27. : 
Fitzwilliam — , Cambridge, MS. com- 
position b errabosco in, 222. 


Flageolet, i Lcmenien of, in early music- 
? 

Florence, spurious musical instruments 
manufactured at, 62. 

Florentine Camerata, danger of under- 
estimating efforts of, 40; sought Greek 
drama and found opera, ib. 

oat use of by Murray Islanders, 121. 

ia, Francesco, settings of in use by 
“Sistine Choir, 212. 

Folksong, its irregular time-measure, 160 ; 

real singer of has no feeling for harmony, 


161. 

Franks, Sir A. Wollaston, extract from 
document in — of, 239. 

Frederick Lewis nce of Wales, Cole’s 
British Melody dedicated to, 203. 

Frederick, Miss, songs sung by, 23. 

Fremart, ‘Henri, ci t masses by, in Gres- 
ham College, 5. 

French, J., publisher of The Cathedral 
Magazine, 62; and of New Musical and 

* ——— 5 on 
‘ugal ope: of sixteenth-century music, 
pat 142, 144-7, 192-3. 

Fuller, J. Franklin, signature - book of 
Latouche’s Bank in possession of, 218 n. 


—- John E., song set to music by, 


Galvex, Gabrieli, motet by, sung by Sistine 
Choir on First Sunday i in Lent, 3. 

— Catherine Hayes a pupil 
o 

Gardane, — books of madrigals 
published b; y. 22! 
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Gardiner, _ , special preacher at 
St. Paul’s, F 

Garrick, Davids —* from his Lethe printed 
in Exshaw, 20 ; associated with Giardini, 
26 .; operas by performed in Dublin 

P ber —JJ management, by. 31. n. 
audry, song composed 

Gaudry, Richard, songs sung 3 28 and 
n., 27; music collected by, 307.3 actor, 
vocalist, and composer, 117 ; published 
volume of Masonic songs, ib. 

Gaudry, Richard O., son of R. Gaudry, 117 ; 
organist of St. Ann’s, Dublin, ib. 

Gaywood, R., illustration of early music- 
book by, 197-8, 199. 

*. — n, Mr. T., query as to identity of, 


General Magazine, The, later issue of in 
British Museum, 101. 

Gentleman's Journal, The, published by 
P. A. Motteux, 100, 184 ; contributors to, 
ib. ; a of song by Franck from, 
187-90. 


Gentleman’s Magazine, The, first of its kind, 
100; contents of, ib. 

George II, harpsichord bequeathed to by 
Handel, 237. 

George V, loan of musical instruments to 
Victoria and Albert Museum by, 237. 

German eng Society, its collections 
edited b: Dr. Chrysander, 59, 116. 

Giannini, ., his essay Origini del dramma 
musicale, “40; ; lays too much stress 
on origin of opera from intermedi, ib. 

Giardini, Felice, song set to music by, 

26; associated with Garrick, 26 n. 
Gibbons, Orlando, MS. —* of fancies by, 


in Christ Church library, 65 ; his original 
MS. also there, 66; variations from in 
Rimbault’s edition, ib. 


Gibson and Woffington, manufacturers of 
guitars in Dublin in eighteenth century, 
24 n., 217. 

Gibson, William, music teacher and 
musical-instrument maker, 217 ; earliest 
benefactor of Sir J. Stevenson, ib. ; 
partnership with R. Woffington (2), ib. ; 
— made by, ib. and n.; death of, 

18. 


Gilbert, his collection of carols cited, 64. 

Gillier, Jean C., com — by, during 
his visit to Engla: 

Gillier, Peter, question la ‘relationship to 
J. C. Gillier, 180; pieces by, ib.; docu- 
ment relating to his admission as violist 
in Chapel Royal, 239; A Collection of 
New Songs attributed to, i ib. 

— his Dramatic Mirror cited, 31 n., 
32 1. 

Giordani, Tommaso, canzonet by, 26; 
settled in Dublin, 26 n.; airs taken from 
for O’Keeffe’s Castle of Andalusia, 32 n. 3 
musical compositions by, 32, 34 ; 
wrote music to new eetting of Baath of 
‘Cherokee Indians’ Death Song’, 169. 

Giovanna of — intermedi composed 


for f, 43.: 
Giunti, his Cath edition of Deserizione 
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del? Apparato della Commedia ed Inter- 
media, — by Kiesewetter, ‘44. 
Glenville, Mr., songs sung by, 29, 31. 
Glissando, sign for denoting in primitive 
music, 124 n.; use of in Malu tunes, 126 ; 
absence of in Vedda music, 140. 
_ Signor, musical compositions by, 


Goddard, Rev. Edward, Handel MSS. pur- 
chased by, 116; his library sold by 

« ———— einen ; 
old, Professor, i concerning 
second viol part of Panduly ho, 63. 

Goldschmidt, Adelbert von, fis essays on 
early opera, 43. 

Gombert, Nicolas, example of fugal opening 
by, 145, 146. 

Goovaerts, Alphonse J. M. A., his Typo- 
graphie musicale, &c., cited, 228. 

Gospel Magazine, The, first publication of 
Shrubsole’s ‘ Miles Lane’ in, 101; dates 
of publication, 235 ; still in existence, ib. 

Grabue, Lewis, ‘ consort of musick’ com- 
posed by, 184. 

Granville Handel Manuscripts, description 
in auctioneer’s catalogue at sale of, 59; 
mentioned by Burney, 60. 

Graswinkel, his Nervi d’Orfeo cited, 227. 

Grattan Flood, Dr. W. H., his History of 
Irish Music cited, 22 n., 24 n., 27 n., 30 n., 
35n.; Note on Date of Catherine Hayes’s 
début, 61; Note on Eighteenth-Century 
Magazine Music, 117; Note on James 
Paisible, 118; Master Sebastian of 
St. Paul’s, 149-57; Note on Dottel Figlio, 
179; Note on ‘Death Song of Cherokee 
Indians,’ 235; Note on English Magazine 
Music, ib. ; Note on Eighteenth-Century 
Magazine Music, ib. 

Gravelot, H., titles of music-books designed 
by, 201, 202. 

Grazzini, Antonio F., quotation from 
madrigal by, 42. 

Greek College, students of read the Passion 
in Greek on Good Friday, 210. 

Greek music, influence of on madrigal 
writers, 161, 162; importance of meta- 
bole in, 163; new rhythmical forms of 
praised by Plutarch, 164. 

Greek mythology, knowledge of helpful for 
—— of first —_— 4l; — 
arity with necessary for appreciation o 
intermedio, ib. al 

Greeting, Thomas, early illustrated editions 
of his Pleasant Companion, 197. 

Gregorian Music, Psalms sung in, by 
Sistine Choir, 1; use of by Sistine 
Choir on Ash Wednesday, 3; on Passion 
Sunday and Palm Sunday, ib., 4; on 
All Souls day, 213; and on Christmas 
Eve, 214. 

Gregory XVI, ordered feast of Chair of 
St. Peter to be held in St. Peter’s, 2; 
also feast of Purification, ib. 

Gresham College, collection of music in, 5 ; 
catalogue of, misprints in, ib.; rarities 
in, ib.; manuscript in autograph of 
H. Purcell in, 6. 
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Gribelin, Simon, line-engraving by for 
early illustrated music-book, 198. 

Grindal, Bishop, excommunicated S. West- 
cott, 153; extract from letter by, ib. 

Grove’s Dictionary of Music, no mention of 
Gresham collection in, 5; citations of, 
20-4, 26, 30 n., 32 n., 34 n., 37 n., 38 n., 
66, 118, 161; error in, 237 ; corrections 
for, 239. 

Guitar, all the rage in Dublin, 24, 217; 
songs set for, 24, 26, 29, 30, 31, 217. 

Gyles, Thomas, Master of Children of 
St. Paul’s, 157. 


H., A. F., Spurious Instruments, 62; St. 
James’s, Garlickhithe, 237. 

Haberl, Franz X., composition assigned 
to D. Ferrabosco by, 223. 

Haddon, Dr. A. C., leader of Cambridge 
Anthropological Expedition to Torres 
Straits, 124. 

Hall, Jacob, the famous rope-dancer, 178. 

Hall, John, portrait of S. Storace by, 
199. 


Hallawaie the younger, impressed from 
-— Hospital for choir of St. Paul’s, 
56. 


Handel Festival, copies of Dr. W. H. Cum- 
mings’s MSS. made for, 116. 

Handa, George F., airs taken from for 
O’Keeffe’s Castle of Andalusia, 32 n.; 
his MSS. in Granville Collection, 59; 
resemblance of choruses and trio in, ib. ; 
sale of, ib., 60; manuscripts of, pur- 
chased by Rev. E. Goddard, 116; now 
in possession of Dr. W. H. Cummings, ib.; 
description of, ib.; written by during 
his sojourn in Rome, 117; portrait of in 
early music-book, 199 ; original perform- 
ance of his Messiah given under his 
superintendence at Dublin, 216; be- 
queathed harpsichord to — ab 
epigram on a composition ‘orm: 
ot Oxford, 239. * oj 

HanpELiaNaA: SomME MEMORIALS OF THE 
Dustin CHARITABLE MusicaL Society, 
107-9: ticket-medal struck for annual 
subscribers to Dublin Charitable Musical 
Society, 107; more than one Society 
so called, 108; early meeting-places 
of, ib.; devoted its profits to succour 
of prisoners in city Marshalseas, ib., 
109; origin of, 108; expenditure for 
year 1742, 109; merged into Charitable 
Musical Loan, ib. 

Handuna of Sitala Wanniya, songs sung 
by, 136-7. 

Harleian Society, Parish Registers of 
_— Church, Newgate, published by, 


Harmonium, interesting example at Vic- 
toria and Albert Museum, 237. 

Harmony, changes in, has taken the place 
of cha in rhythm, 158, 161; folk- 
singers have no feeling for, 161. 


Harp, re ntation of in early illustrated 
ccndehedh, 198, 


Harpsichord, bequeathed by Handel to 
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George II, 237; on loan at Victoria and 
Albert Museum, ib. 

Harrison, James, printer and publisher of 
The Pianoforte Magazine, 102. 

Hatton, Mrs., tune of ‘Death Song of 
Cherokee Indians’ used in opera by, 167. 

Hawkins, Sir John, mistaken spelling of 
Boton, in, 104 n. ; on the early organists 
of St. Paul’s, 149 ; on dislike of Puritans 
for organs, 150 n.; his History of Music 
cited, 199. 

Haydn, Joseph, visit to London, 167; 
songs, &c., set to music by, ib. 

Hayes, Catherine, date of her début, 61 ; 
at Sapio’s concert at the Rotunda, ib. ; 
* ore ib.; a pupil of Sapio, 
ib.; her su uent a ances, 1b. ; 
studied under Garcia, iL 

Hayes, Dr., musical compositions by, 34, 37. 

Haymarket Theatre, operas performed at, 
168. 

Hazard, Henry, apprenticed to R. Strong, 
musician, 177. 

Hemberewa, song sung at, 138. 

Henry VIII, names of some of his instru- 
ment makers, 103. 

Heptinstall, J., music printed by, 186. 

‘Hexachord’ formula, two pieces of 
Ferrabosco based on, 68. 

Hexachordal system, use of by sixteenth- 
century musicians, 87 ; developed out of 
suggestions of Guido d’Arezzo, ib.; 
d’Arezzo’s hexachordal scale, 89; 
hexachordum naturale, durum and molle, 
ib. ; So of d’Arezzo’s, 90. 

Heyer, Herr, spurious musical instruments 
offered for sale to, 62. 

Hill, A. F., references given by to publica- 
tions of Huguenot Society, 1067. ; 
extracts by from Middlesex County 
Records relating to musicians, 177. 

Hitchcock, Mrs., songs sung by, 31, 32, 34. 

— Philip, musical compositions by, 


Hodson, Henrietta (afterwards Mrs. H. 
Labouchere), grand-daughter of G. A. 
Hodson, 64. 

Hodson, William, composer of 5* 64; 
organist of St. George’s, Middlesex, ib 

uestion of identification, ib. 

Hole, Robert, portraits engraved by, 197. 

Hole, William, —— of first English 
pictorial music-book, 196; portraits 
engraved by, 197. 

Hollar, Wenceslas, etching by, for English 
Dancing Master, 197. 

Hollier, Mrs. Laetitia, books, pictures, 
&c., presented to Gresham College 

ry, 5. 

Hollister, Thomas, organist of St. Wer- 
burgh’s, Dublin, 215 ; built organ for the 
church, ib. 

Holy Cross, church of, Mass of the Pre- 
— celebrated at, on Good Friday, 

10. 

Hook, James, music of songs by, in Ex- 
shaw, 24, 25, 27, 28, 30, 31, 35, 36, 37, 
38; music for The Double Diaguise 
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written by, 33 ”.; song wrongly attri- 
buted to, 117. * * 

Hopkins and Rimbault’s History of the 

gan cited, 103. 

Hosier, Thomas, petition of to be released 
from apprenticeship, 177. 

House of Lords MSS., warrant for J. Paisi- 
ble and his wife in, 118. 

— Samuel, settings of songs, &., by, 


Howsley, Marke, musician, fined for 
‘ scandalizing the committee of Militia ’, 


177. 
— J., his Thesaurus Musicus cited, 
85 


* Hudson, Mr.,’ composed songs for Lady’s 
Magazine, 101. 

Hudson, Robert, songs set to music by, 
23, 24, 25, 27, 33. 

Hudumenike of Bandaraduwa, songs sung 


by, 134. 

Hughes, Rev. S. C., his Parish Church of 
St. Werburgh’s cited, 215.; also his 
Church of St. John the Evangelist, 216 n. 

Huguenot Society's Publications, extracts 
from, 106; documents. relating to 
W. Daman in, 118. 

Hume, David, elegy on, 32. 


‘Hunter, Anne, author of words of ‘ Death 


Song of Cherokee Indians’, 167-8, 235 ; 
Haydn’s hostess, 167; songs of set to 
music by Haydn, ib.; collected poems 
of, 168 n. 

Hunter, John, famous surgeon, husband of 
Anne Hunter, 167. 

Hypoolian mode, scale of, 94. 

— mode, scale of, 93; examples 
of, 143. 

Hypoionian mode, scale of, 94. 

Hypolydian mode, scale of, 93. 

Hypomixolydian mode, scale of, 94. 

Hypophrygian mode, scale of, 93. 


Il Lasca, his edition of Descrizione de Gl 
Intermedi, &., cited, 44 and n. 

‘In canto andante,’ term used by Moroni, 
2, 210, 211. 

‘In canto fermo,’ Moroni’s use of term, 210. 

‘In canto figurato,’ use of term by Moroni, 
210, 211. 

Incledon, Charles B., songs sung by, 38. 

‘In contrapunto,’ how sung by Sistine 


Choir, 210, 213. 
Indian music, change of rhythm in, 140. 


Initials, ornamental, used in early music, 
196. 
Instrumental music, use of, in intermedi, 


Intermedi, bearing on origin of opera, 40 ; 


contributed to origin of pantomime, ib. ; 
dealt with mythologi episodes, 41 ; 
were really pantomimes, 42; closely 


related to Renaissance pantomimes, ib. ; 
all the important ones mentioned in 
Angeli’s work, ib.; fully develo 
before —_— came into existence, ib. ; 
history of musical form of badl 


ib.; writers on, 43; of 1665, drew their 
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inspiration from Apuleius’s ‘Cupid and 
Psyche’, 44; reprint of description of 
Striggio and Corteccia’s ‘Psyche and 
Amor’, 45-53; our knowledge of 
advanced by Dr. O. Kinkeldey, 116. 
International Musical Society, Quarterly 
Magazine of, 167; publications by, 181. 
Ionian mode, scale of, 94 ; ascending scale 
concludes with semitonic interval, 96. 
Islington New Wells, picture of in illus- 
trated music-book, 201. 
— burletta, performances of in Dublin, 
n 


Italian painters, early school of, were 
practical musicians, 195. 
Italy, King of, Quirinal now the palace of, 1. 


Jackson, Irish gentleman piper, 30 n. 

Jackson, —“ of —— Any Bs - 3 
vignette on title-page of his ies 
Roberts, 205. * 

James II, French refugees made Free 
Denizens under, 118. 

Jameson, Miss, song sung by, 25; played 
in Italian burletta in Dublin, 28 n., 29. 

Jarratt, Miss, songs sung by, 32, 37. 

Jefferies, George, work attributed to, on 
insufficient grounds, 120. 

Jenkins, John, fancies by, in Gresham Col- 
lege, 5; MS. collection of fancies by, 
in Christ Church library, 65; specially 
distinguished for his fancies, 67. 

Jew’s Harp, used by Murray Islanders, 121. 

Jobin, lute arrangement in his Das erste 
Buch Newerlessner, 222. 

Jocher’s Gelehrten- Lexicon, mistakenly 
calls Franck a doctor, 181. 

John Frederick, Margrave of Ansbach, 
J. W. Franck Director of Court Music and 
Comedies to, 181. 

Johnson, Jack, songs sung by, 31, 32, 34; 
afterwards a famous Irish comedian, 31 n. 

Johnson, Mrs. Jack (née Poitier), songs sung 


y, 30. 

Johnson, Mrs., published pieces by Dothel 
Fils, 179. 

Joly Collection, song as altered by T. A. 
Arne in, 21 .; exemplars of ‘ Cherokee 
Indians’ Death Song’ in, 36 n.; copies 
of other songs in, 168, 169, 170. 

— R., piano made by, for George IV, 


Jonson, Ben, words of song by set to 
music by Ferrabosco, 67 n. 

J. 8. S., Mr., musical setting by, 23. 

J. W. Franck In ENGLAND, 181-90: the 
chief source of information for his 
career, 181; operas by performed in 
Hamburg, ib.; first mentions of, ib. ; 
accounts of by later writers, ib.; date 
of birth, ib.; went to Spain, ib., 186; 
‘Cammer Registratur Adjunct ’ and musi- 
cian in service of Albert of Ansbach, 181 ; 
Director of Court Music and Comedies 
under John Frederick of Ansbach, ib. ; 
moves to Hamburg, ib.; list of his 
known compositions in Dr. Zelle’s paper, 
182; operas by, ib.; composed a con- 


siderable amount of sacred music, ib. ; 
his latest German work, ib.; a pro- 
minent figure in London musical society, 
1690-5, ib.; associated with R. King 
in arranging concerts, 183; advertise- 
ments of concerts by, ib., 184; mention 
of in connexion with concerts ceases, ib. ; 
songs by, published in Gentleman’s 
Journal, ib., 185; song set to music by, 
for T. Cibber’s Love's Last Shift, 185; 
pass granted to for a journey to Holland, 
186 ; contents of his Remedium Melan- 
cholie, ib. ; had no difficulty inimitating 
style in vogue in London, 187 ; Motteux’s 
estimate of him, ib.; musical score of 
his ‘ Still must I grieve for an ungrateful 
swain,’ 187-90. 


K., F., Date of Cathedral Magazine, 62. 

Kaira of Sitala Wanniya, * sung by, 138. 

Keber music, of Murray Islanders, 123 ; 
belonged to ceremonies of special cult, 
128; language of, ib., 130; irregularit; 
of rhythm in, 129; characteristic of, 
ib. ; origin of, 130-1; scales of, 132. 

Keel, Frederick, extract from article by on 
British Folk-song, 160-1. 

Kelly, Michael, his first appearance on the 
stage, 28 n.; songs sung by, 36, 37; his 
Reminiscences cited, 36 n. 

Kemble, John, words of song by, 33; 
played at Smock Alley Theatre, 33 n. 
Kennedy, Mrs. (formerly Mrs. Farrell), 
first appearance at Rotunda, 30; songs 
sung by, 30, 31, 33, 35. : 

Kerslake, Thomas, Handel MS. burnt in 
his house, 60. 

Kidson, Frank, English Magazines con- 
taining Music before the Early Part of 
the Nineteenth Century, 99-102; his 
British Music Publishers cited, 99, 168 ; 
his notes on the ‘Cherokee Indians’ 
Death Song ’, 169, 170 n. ; on identifica- 
tion of Dottel Figlio, 179; Some Illus- 
trated Music-Books of the Seventeenth 
and Eighteenth Centuries, 195-208. 

Kiesewetter, Ambros, on cursory treatment 
of intermedi by Corteccia, Festa, &c., 
43, 44; quotation from, 43; works 

uoted by, 44. 

Kilburn, Mr., song set to music by, 20. 

King, Robert, one of the King’s musicians, 
182; licence to set up ‘a concert of 
music’, ib.; composer of many songs, 
183 ; associated with Franck in arranging 
concerts, ib. ; advertisements of, ib. 

Krne’s Musicians, Lists oF THE, FROM THE 
Avupit Orrice DrcLarED Accounts, 
54-8, 110-15, 171-6, 229-34. 

Kinkeldey, Dr. Otto, first American to hold 
a Professorship in a German University, 
116; his work on the intermedi, ib. 

Kirikoraha ceremony of Veddas of Ceylon, 
134, 138, 139. 

Kirshaw, G., songs set to music by, 23. 

Kitchin, Thomas, e ver of illustrated 
music-books, 207 ; his work republished 
by J. Newbery, ib. 
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ee use of chromatic genus by, 


Kolamaduwa ceremony of Veddas of 
Ceylon, 136. 

Kovil Vanamai Veddas, songs of, 134. 

Kromolicki, J. and Krabbe, W., publication 
of Franck’s sacred music by, 182. 

— of Bulugahaladena, song sung by, 


Kuma of Dambani, songs sung by, 134, 135. 
Kyle, John, words and music of songs by, 


L., W. J., on William Hodson, 64. 

Ia Belle Assemblee, music sheets published 
with each number, 102. 

La Belle Espagniola, tight-rope perform- 
ance by, 37 n. 

Lady’s Magazine, The, two publications with 
same title, 101; music contents of, ib. ; 
another published by G. Robinson and 
by J. Wheble, ib. 

Lady's Monthly Museum, The, musical 
contents of, 101. 

Laloy, M., his name for equal bar values, 
162; on rhythms of Greek music, 164. 

Lambardi, book of madrigals by, 222. 

Lampe, J. F., musical setting by, 24; an 
edition of his Dragon of Wantley engraved 
by Cole, 203. 

Lassus, Orlando, examples of fugal open- 
ings by, 143, 144-7; used Latin metres 
for his settings, 


Dialogues, 19) 

W. J., Eighteenth-Century 
Magazine Music, 18-39, 117, 168, 170 n. ; 
date given by for début of Catherine 
Hayes, 61; his Se of musical 
portion of Exshaw’s Magazine referred 
to, 99; Some Memorials of the Dublin 
Charitable Musical Society, 107-9 ; Note 
on Tom Moore’s Musical Compositions, 
119; The Woffi ns of Dublin, 215-19 ; 
Note on a Dublin ticket-medal, 235. 

Layolle, Franciscus de, example of fugal 

— by, 145. 

er, Leonhard, his Harmonie Mis- 
celle cited, 226. 

a * aa music publisher of Dublin, 

a eae music publisher of Dublin, 


Lee, John, music publisher of Dublin, 170. 

Lee, S., songs published by, 21. 

Leeves, Rev. William, tune claimed by, 117. 

Leichtentritt, his revised edition of Ambros 
cited, 43. 

Leigh, Lady Caroline, minuet by, 27. 

Le Jeune, Claude, example of change of 
rhythm in madrigal by, 159; influence 

Po ‘> music on, 161, 162. 

ni, Jew tenor singer, song sung by in 

Dublin, 28 ; his début as pe tes at Drury 
Lane, 28 n. ; co-manager of Capel Street 
Opera House, Dublin, ib. ; death of, ib. 
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Leonora of a intermedi composed for 


linha Friedrich, * in his 
Gemma Musicalis wrongly attributed to 
A. Ferrabosco, 222 ; his Sacra Cantiones 
cited, 226. 

Linley, Thomas, wrote music to Robinson 
Crusoe, 31 .; song — by, 117; 
letter to Coleman on his daughter's 
engagement in London, 236. 

Liszt, Franz, concert in Dublin by, 61. 

Literary Magazine, The, music contents of, 

01 


Locke, Matthew, fancies by, in Gresham 
College, 5. 

Loggan, David, portrait of J. Playford by, 
199, 


London Magazine, The, printed no music 
until pirated in Ireland, 18; musical 
contents of, 100 ; musical pieces in, same 
as those in Exshaw, 117. 

Longman and Broderip, music printers and 
cre, of London, 169-70, 199, 206, 

5. 


Longman, Lukey, & ay” ca of 


engraved music-books, k 
Lorenzo, St., church of, Pope and Cardinals 
assembled at on Good Friday, 210. 


Lorraine, Claude, designs of imitated in 
illustrated music-books, 201. 

Louden, Earl of, Grand Master of Free- 
masons, 3 engraved music plates 
dedicated to by Bickham, ib. 

Lowe, Edward, letter from, in Magrath’s 
Flemings in Ozford, 240; organist of 
Christ Church, and Professor of Music in 
— University, ib. ; MS. lesson-book 
of, ib. 

Lowe, Thomas, tenor singer, songs sung by, 
20, 21, 22, 29. 

Lully, Jean B., opera before his time, 43. 

Lineburg, copy of set of sacred cantatas by 
Franck at, 182. 

Lupo, Thomas, MS. collection of fancies by 
in Christ Church library, 65; MS. copies 
of madrigals by, ib., 69; description of, 
67; amateurishness of, 68. 

Lute, representations of in early illustrated 
music-books, 197, 198; had become 
obsolete for dancing in 1686, ib. 

Lydian mode, scale of, 93; ascending scale 
concludes with semitonic interval, 96. 

Lyly, John, plays by, —- by Children 
of St. Paul’s and of Chapel Royal, 157. 

Lyric monody, revival of, 40. 

Lyttleton, Lord, words of song by, 72. 


Mace, Thomas, portrait of, 199. 
MacNally, Leonard, his Robin Hood pro- 
duced at Covent Garden, 33. 
‘Madonna del Carmine,’ antifonas com- 
posed by Handel for, 116. : 
igals, . collection of in Christ 
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Church library, 65; description of, 69 ; 
edited by Mr. B. Squire, 158; changes 
in rhythm of, ib., 161, 162. 

Magdalene College Library, documents 
from the Pepys MSS. in relating to 
A. Ferrabosco, 223-4. 

Magnificat, fugal openings of, 147. 

Malu, legendary personage of Murra 
Island, 124; ceremonies connected wit 
cult of, ib. ; place of origin of, 124, 130. 

Malu music, of Murray Islanders, 123 ; 
tunes of, are extremely ancient and 
extremely sacred, ib.; difficulty of 
obtaining records of, 124; musical 
illustration of, ib. ; funeral songs of, 125 ; 
dances to, 126; table of sizes of intervals 
in, 127; a certain regularity of rhythm 
in, 129; characteristic of—a descending 
series of notes, ib. ; origin of, 130. 

Malvezzi, Cristofano, knowledge of musical 
a of intermedi based on his examples, 
42, 


Marenzio, Luca, MS. copies of —* by 
in Christ Church library, 65 ; are beauti- 
ful inspirations, 69; his Magnificat for 
eight voices, 211. 

Martini, air taken from, 36 n. 

Martyr, Mrs., songs sung by, 33, 37. 

Mary, Queen, Coronation festivities of, 150 ; 
visit of to Princess Elizabeth, 151. 

Marylebone Gardens, musical pieces per- 
formed at, 24. 

— William, editor of Gospel Magazine, 

35. 

Master SEBASTIAN OF PavL’s, 149-57: 
no memoir of has yet appeared, 149; 
organist of St. Paul’s and Master of the 
Children, ib. ; condemned to deprivation 
and imprisonment, but permitted to 
retain his post by Elizabeth, ib., 152, 155; 
nothing known of his early history, 149 ; 
first known reference to, 150; in charge 
of boys as company of actors, ib. ; took 

rt in Coronation festivities of Mary, 
ib.; refused to subscribe to Act of 
Uniformity, 152; produced plays for 
Children of St. Paul’s, 152-3 ; music for 
plays written by, 153 ; exec ication 
of, ib.; payment to for production of 
plays, 154, 155; place of residence, 155 ; 
imprisoned for three months, 156; 
entries in Revels Account for charges by, 
ib.; exact date of his disappearance 
from St. Paul’s not ascertainable, 157 ; 
probable date of death of, ib. ; no trace 
of any of his compositions, ib. 

Mattheson, Johann, his allusion to J. W. 
Franck, 181. 

May, Dean, of St. Paul’s, organ silenced 
under, 150. 

Mee, Rev. Dr. J., his Oldest Music Room in 
Europe cited, 117, 239. 

Meibomius, on py in manuscripts 
of Aristides, 163 ; his edition of Aristides 

uoted, 164. 

Melmoth, Mrs., songs sung by, 32. 

Melody, relation o —— to, 74; 
early singers acquired music by listening 





to, 87; rules of, 92; of Hypodorian 
mode, 144. 

Mendelssohn, his account of Vittoria’s, 
setting of the ‘Turba’ music in use by 
Sistine Choir, 4. 

Mendez, Moses, ballad opera by, 21 n. 

Mercator, Mighel, organ-maker to Henry 
VIII, 103. 

Metastasio, Pietro A. D. B., translation of 
song from, 26. . 
Mezzo-soprani, parts taken by in Sistine 

Choir, 209. 

Mico, R., MS. collection of fancies by in 
Christ Church library, 65; MS. copy of 
— by, ib., 69; amateurishness 


of, 68. 

* Hall of, plays performed 
in, 153. 

Miscellaneous Correspondence, &c., edited 
by B. Martin, 101; musical contents of, ib. 

Mitchell, Rev. Coote, Chaplain to Corpora- 
tion of Dublin, 235 ; grandson of Sir M. 
Mitchell, ib. 

Mitchell, Sir Michael, a Lord Mayor of 
Dublin, 235. 

Mixolydian mode, scale of, 93. 

Modal system, use of by sixteenth tury 
musicians, 87; derived from old 
ecclesiastical sources, ib. ; scales of, in 
theory seven, 91; scales of contain two 
modes of melody, 92; differences be- 
tween scales of, 191. 

Modes, the authentic and the plagal, 92; 
how transposed, ib.; musical examples 
of, 92-4; treatment of the Dorian, 95-8 ; 
mode of a composition always deduced 
from last note of lowest part, 95; 
examples of cantus in Dorian, 95-6; 
may be identified by the opening 
me of a composition, 142; the 

ypodorian, 143; description of the 
Phrygian, 191-4. 

Modulation, kinds of, inGreek music, 163-4; 
use of in sixteenth-century music, 142, 
144, 193. 

Moller, Joannes, details of J. W. Franck 
given by, 181. 

Monochord, early singers acquired music 
by listening to notes sounded on, 87. 

Monody, employment of in intermedi, 42. 

Monteverde, Claudio, MS. copies of madri- 
gals by in Christ Church library, 65 ; 
are very interesting, 69. 

Monthly Mirror, The, cited for curious 
details about Mrs. Cargill, 32 n. 

Moore, Tom, air used by, 117 ; list of com- 
positions by, 119, 179 

Morales, Cristoforo, motet by, sung by 
Sistine Choir on Third Sunday in Lent, 3. 

Morley, Thomas, his description of ‘ prac- 
tical music ’, 87 ; his first part of music 
corresponded to the hexachordal system 
of three scales, 91; system upon which 
his second part of music is based, ib. ; 
his name for the final cadence of the 
Phrygian mode, 97; — of fugal 
opening by, 145 ; i y A. Ferra- 
bosco in his collection, 227. 
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Mornington, Lord, his chants much beauti- 
fied by varied rhythms, 86. 

Moroni, his description of Baini, 4; his 
account of the Church’s feasts in the 
Sistine Chapel, ib., 209-14; term ‘in 
canto andante ’ used by, 210. 

Moroni, Cardinal, Sander’s report to, on 
position of S. Westcott at St. Paul’s, 152. 

Moss, Mr., songs sung by, 27, 31. 

Motets, sung by Sistine Choir at Church’s 
great feasts, 1-3, 209-14; MS. copy of 
—- * le fal Handel, — 

alestrina’s, ; fugal openings of, 
144, 146; list of D. Ferrabosco’s, 222. 

Motteux, Peter A., edited Gentleman’s 
Journal, 100, 184, 185; words of songs 
by, 183, 187; settled in London after 
revocation of Edict of Nantes, 184; his 
estimate of Franck, 187. 

‘Mr. Smith’s Musick-Room,’ later called 
the ‘ Vendu’ or‘ Vendue’, 183; per- 
formance of concert by Grabue in, 184. 

— travelling harmonium made 

yy, 237. 

Mulliner, Thomas, his connexion with 
St. Paul’s as organist doubtful, 149. 

Murphy, Dr., musical compositions by, 27, 
30; organist of St. Patrick’s Cathedral, 
Dublin, 27 n.; as a boy sang in original 
performance of the Messiah, ib. 

Murray Islanders, primitive music of, 
121-33; call themselves the Miriam, 
121; of Australian and Papuan stock, 
ib.; small part played by musical 
instruments in development of their 
music, ib.; drum the only instrument 
used by to accompany vocal music, ib. ; 
three styles distinguished—Malu music, 
keber music, ‘secular’ music, 123; do 
not attach importance to words of song, 
128; are ignorant of meaning of wor 
of their ‘ secular’ songs, 130; was their 
music an importation ? 130. 

Music, can express nothing definite, 162 ; 
expresses each composer's own individu- 
ality, 163 ; amount spent on by country 
gentleman in seventeenth century, 240 

Music-books, of early nineteenth century, 
100-102 ; engraved wood-blocks for, ib. ; 
engraved copper-plates for, 101. 

M — se and Painting, plates engraved 
‘or, 208. 

Musical Antiquarian Society, Gibbons’s 
fancies edited by Rimbault for, 66. 

Musical Entertainer, The, plates for 
engraved by G. Bickham, 200, 202. 

Musical Glasses, performance by Miss 
Woffington on, 218. 

Musical Libraries, investigation of contents 
of, 5; article on in Grove incomplete, ib. 

ical Magazine, The, or Compleat Pocket 
Companion, music published in, 102. 

Musical Magazine, The, by Mr. Oswald and 
rn Masters, music published 
in, 102. 


Musicians, payments to, extract from State 
Papers relating to, 238. 
Myers, Charles 8., The Study of Primitive 


Music, 121-41 ; articles by on primitive 
music cited, 121 n., 122n., 140". 
Myriell, his collection of music in British 

Museum, 67 n. 


Nae Yaku, invocation sung to, 134, 135, 
137, 139. 

Nanino, G. M., example of change of 
rhythm in madrigal by, 159; setting of 
sung by Sistine Choir, 214. 

National Library, Dublin, deficiencies in 
sets of Exshaw’s London Magazine in, 19 ; 
Joly Collection in, 36; copy of rare 
Dublin journal in, 216.; notice of 
R. Woffington in copy of Public Register 
in, 217 n. 

National Museum, Dublin, cithern in, 217 ; 
chamber orchestrion in, 219. 

Neal, John, music publisher, President of 
— Musical Society of Dublin, 
108. 


New Assembly Rooms, Hanover Square, 
entertainments in, 26, 27. 

New Musical and Universal Magazine, The, 
publishers of, 102; some musical con- 
tents of, ib. 

New Universal Magazine, The, description 
of, 100; its plates a temptation to the 
SS ib. ; music-page of engraved 

y Roberts, 204. 

New Wells, Clerkenwell, Arne’s Sacrifice of 
Iphigenia performed at, 22. 

Newbery, J., reprinted Kitchin’s English 
Orpheus as Universal Harmony, 207. 

Norris, Miss, songs sung by, 21. 

Notrs.—The Granville ‘Handel Manu- 
scripts ’, 59,60; The unresolved 4th on 
the Dominant in a Close, 60; Date of 
Catherine Hayes’s début, 61; The 
Cathedral Magazine, 62 ; Sale of Spurious 
Instruments, 62; A Description of 
Striggio and Corteccia’s Intermedi Psyche 
and Amor, 116; Handel Manuscripts, 
ib. ; Eighteenth-Century Magazine Music, 
117; James Paisible, ib.; Ditto, 118; 
William Daman, ib. ; Extracts from the 
Middlesex County Records relating to 
Musicians, 177; Ballad Operas, 179 ; 


Magazine Music, ib.; Eighteenth-Cen- 
tury —— Music, ib.; Letter from 
Thomas Linley to Colman, 236; Key- 
board Instrumente at the Victoria and 
Albert Museum, 237; Musicians named 
in the Registers of St. James’s, Garlick- 
hithe, ib.; Payments to Musicians in 
1632, 238; rrections to Grove’s 
Dictionary, new edition, 239; Handel 
and the Oxford Music Room, ib. ; Royal 
Academy of Music, 1719, ib.; Edward 
Lowe, 240. 

Norzs ON THE FERRABOSOO FAMILY, 220-8: 
difficulty of distinguishing between 
different com of name, 220; 
attempts to ify works of, ib.; 
Ei 8 account of, ib. ; the three most 
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important members of family, 221; 
dedication to D. Ferrabosco’s book of 
madrigals, ib.; list of D. Ferrabosco’s 
compositions, 222; unpublished letters 
and documents relating to A. Ferrabosco 
(1), 223-6; list of A. Ferrabosco’s 
madrigals, &c., 226-7; unpublished 
compositions of A. Ferrabosco, 228. 


a D. J., his Poets of Ireland 
cited, 24 n. 
Ogle, rs Hon. George, songs composed 


by, 117. 

O'Keefe, John, his account of Passerini’s 
nephews, 24; credits T. Carter with 
re-setting of ‘ Cease, cease, gay seducers ’, 
25n.; his Recollections cited, 29 n., 
33 n.; operas and pantomimes produced 
by, 32 n., 33 n., 34, 37 n. 

Olive, Joseph, organist of St. Botolph, 208. 

Onslow, Right Hon. G., words of song by, 
35 ; grandfather of George, the composer, 
35 n.; wrong identification of, 117. 

Opera, origin * open problem for many 
years, 40; various musical entertain- 
ments bearing on origin of, ib.; never 
really existed till Florentine Camerata 
stumbled on it, ib.; relation to inter- 
medi, 41; problem of origin will not be 
solved till history of intermedi is more 
advanced, 42 ; Giannini on origin of, 44 n. 

Operas, performed in Dublin, 20-2, 25-35, 
37-8 ; in Hamburg, 181, 182. 

Orchestrion, chamber, example of in 
National Museum, Dublin, 219. 

O'Reilly, Mr., songs sung by, 33, 34. 

Organ-builders, of sixteent century, 103. 

Ormiston, Rev. James, present editor of 
Gospel Magazine, 235. 

Orpheus Britannicus, plates of engraved 

y Cole, 204. 

Oswald, James, song set to music by, 22; 

— signed ‘ Dottel Figlioꝰ claimed by, 


Oulton, — first performance of his 
Haunted Castle, 34 n. 
Outropers Office (in Royal Exchange), 
concert by Franck performed in, 183. 
Owenson, Robert (real name MacOwen), 
songs sung by, 27, 28, 38; played in first 
—— of School for Scandal in 
Treland, 28 n. 

sar of Music, citation of, 90 n., 


Oxford Music Room, Handel’s connexion 
with, 239. 
Oxford, musical libraries in, 65. 


P. — inquires about J. C. and P. Gillier, 


Paisible, James, reference to among MSS. 
of Marquis of Bath, 117; name occurs in 
list of French Refugees made Free 
Denizens under James II, 118; warrants 
for among House of Lords MSS., ib. 

Paisible, Mary, wife of J. Paisible, 118. 

Paisiello, Giovanni, burletta by played in 
Dublin, 28 n. 
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Palestrina, Giovanni P. da, his settings 
held to be included in term ‘ Falsobor- 
done’, 2; settings by, sung at Church’s 
great feasts by Sistine Choir, 2-4, 209-14; 
musical example of plagal cadence from, 
98; —* bye of — = 3 
example of fugal openings by, ib., 145, 
ao? example of plagal cadence 

» 194. 

Pallavicino, Benedetto, MS. copies of 
madrigals by, in Christ Church library, 
65; his pieces uninteresting, 69. 

Palmer, Miss, songs sung by, 29. 

Palmer, Mr., song sung by, 33. 

Panpipe, used by Murray Islanders, 121. 

Pantomime, origin of contributed to by 
intermedio, 40, 42; not synonymous 
with ballet, 41; may be likened to living 
pictures, ib.; history of remains to be 
written, ib. 

Papal Choir, inseparably associated with 

istine Chapel, 1; music performed by, 
1-4, 209-14. 

Parker, Mrs., dances by, 39; her portrait 
in Walker’s Hibernian Magazine, 39 n. 
Parry, Sir Hubert, his Mustc of the Seven- 

teenth Century cited, 66. 

Passerini, Mr., jun., song sung by, 24; 
probably a nephew of Signor Passerini, 
24 n. 


Passerini, Signor, performed oratorios and 
serenatas at Crow Street Theatre, Dublin, 
24n.; his nephews Tenino and Ceccino, 
> ; played in Italian burletta in Dublin, 

8. 


Paulina (Sala), at the Quirinal, concerts by 
Sistine Choir in, 214. 

Pause-chord, use of in sixteenth and seven- 
teenth-century fancies, 69. 

— examples of, by A. Ferrabosco (2), 


Paxton, Stephen, new setting of ‘ Cherokee 
Indians’ Death Song’ by, 169, 235 

Pearce, his Hartford Bridge performed in 
Dublin, 39 n. 

Penal Laws, restrictions of the old, 215. 
Pepusch, Dr. John C., volume of music in 
autograph of, in Gresham College, 5. 
Peretti, Signor, played in Italian burletta 

in Dublin, 28 n. 
Peri, Jacopo, his Huridice and Dafne not 
closely related to the intermedi, 42. 
Peterborough, the Earl of, subscribes to 
Royal Academy of Musick, 239. 
Pevernage, Andreas, his Harmonia Celeste 


cited, 226. 

Phalése, Pierre, his Ghirlanda di Madrigali 
cited, 227. 

Philip and Mary, W. Treasorer musical- 
instrument maker to, 104. 

Phonograph, value of for study of com- 
parative music, 122; method of repro- 
ducing the record, ib. ; analysis of Vedda 
songs by means of, ib. 

Phrygian mode, scale of, 93; Morley’s 
name for, 97; description of, 191-4. 

Piano, early specimen at Victoria and 
Albert Museum, 237. 














Pianoforte Magazine, The, a re-publication 
of non-copyright works, 102. 

Piccini, Nicola, his La Buona Figliuola 
played in Dublin, 28 n. 

Pike, John, apprenticed to H. Buett, 
musician, 178. 

Pilon, F., his pantomime The Touchstone, 
performed in Dublin. 31, 

Pinetti, Signior, songs sung by, 28; played 
in Italian burletta at Dublin, 28 n. 

Pitch, how phonograph may be made to 
reproduce, 122-3; method of denoting 
in Malu music, 124 n.; lowness of in 
Malu songs for dances, 126; of keber 
‘songs, 131; of Vedda songs, 135, 137. 

Pitch-meter (or Tonmesser), use of for 
ans pitch in primitive music, 


= VIII, orders by for singing Misereres, 


Plain chant canto fermo, use of by Ward, 
66; and by Ferrabosco, 68. 

Plain chant, Magnificat commonly sung in 
alternate verses of, 147. 

Plain openings of sixteenth-century music, 
examples of, 142, 144, 192. 

Plainsong, the traditional, use of by Sistine 
Choir, 4, 209, 211. 

Playford, Henry, son of John, 198; en- 
gravings in music-books published by, ib. 

Playford, John, use of large initial letters 
by in his musical publications, 196; 
revived music publication in England, 
197; his first publication, ib. ; portraits 
of, ib., 199 ; list of some of his illustrated 
music-books, 197-8. 

— Rev. James, moral verses by, 

n. 


Plutarch, his dialogue on music, 164. 

Pole, Cardinal, Papal Legate, present at 
service in St. Paul’s, 151. ° 

Polymnastus, praised by Plutarch for 
invention of new rhythmical forms, 164. 

Pope, Sir Thomas, Elizabeth resided in 
custody of, 151. 

Popular music, of the eighteenth century, 
18; publication of in Exshaw’s London 
Magazine, 18, 19. 

Poromala of Henebedda, song sung by, 138. 

Porter, Mr., words of songs by, 185. 

Potter, John, songs set to music by, 23; 
account of, 117. 

Potter, Miss, songs sung by, 27, 28. 

Power, James, publisher of compositions 
by T. Moore, 119. 

Prerogative Grant Book, notice of death of 
R. Woffington in, 216. 

Presse, Charles, discharged from appren- 
ticeship with J. Hall, rope-dancer, 178. 

Price, James, petition to be released from 
—_— to his father as trumpeter, 


Price, John, trumpeter in the king’s fleet, 
178. 


Printz, W. C., first mention of J. W. 
Franck by, 181. 

Psalms, pointing of, verses in which no 

system is quite satisfactory, 82. 
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Public Record Office, London, letters by 
A. Ferrabosco in, 225. 

Public Record Office, Dublin, notice of 
—* of R. Woffington preserved in, 

n. 

Purcell, Daniel, copy of Ode on St. Cecilia’s 
Day by, in Gresham College, 5; songs 
and duets by D. and H. Purcell in auto- 
graph of H. Purcell, in Gresham College, 


7. ; 

Purcell, Henry, unknown autograph of, in 
Gresham College, 5-17; use of term 
‘ Bell Barr’ by, 11; examples of unre- 
solved fourth on dominant in a close 
from anthems of, 60-1; contributed 
songs to the Gentleman’s Journal, 184; 
story of relating to song sung by 
J. Bowen, 186; at the height of his 
career, 187; rare vignette portrait of, 
1 


Purcell Society, complete edition of 
H. Purcell’s works in preparation for,6, 7. 

Puritans, their dislike of organs and 
‘ curious singing ’, 150. 


Quarterly Magazine of the International 
Musical Society cited, 36 n. 

Quenizs.—Jean Claude Gillier, French 
composer and violinist, 1667-1737, 180 ; 
Peter Gillier, ib. ; William Hodson, 64 ; 
Carols, ib. ; Com of Lamentations 
wanted, 120; rge Jefferies, ib. ; 
Mr. T.G..d..n, 240. 

Quirinal, chapel of, now attached to the 
palace of the King of Italy, 1 ; Church’s 
great feasts celebrated by Pope in, ib., 2. 


Rameau, Jean P., his Treatise of Music 
issued with The New Musical and Uni- 

- versal Magazine, 102. 

Ranelagh Gardens Theatre, songs sung by 
various artistes in, 22, 26, 29 n., 31. 

Raphael Chambers, performance of mystery 
of Nativity in, 214. 

Rayner, William, engraver of illustrated 
music-books, 206; Bickham’s opinion 
of, ib. ; publications of, ib. 

R. D., words of song by, 28. 

Recitation note, its relation to speech- 
accent and melody, 74-5; synco tion 
of, 80; example of syncopation of, 86. 

Redford, John, organist and almoner of 
St. Paul’s in reign of Henry VIII, 149; 
dates of term of office, ib. 

Reeve, Miss, words of song by, 23. 

Regall, W. Treasorer a maker of, 103, 105 ; 
did the name include all chamber key- 

* ee ? 105 * “ 
mington, Mrs., song sung by, 27. 

Reminiscences of Henry pte cited for 
Arrowsmith, 33 n, . 

Renaissance, period of, audiences of trained 
in details of Greek mythology, 42. 

Rhodes, Hugh, music for ceremony of Boy 
Bishop com by, 151. 

edda music, 140; occasional 

changes of in madrigals, 158; what due 

to, 161; influence of study of ancient 


r 
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rhythm, ib., 162; the ancient Greek 
rhythms, 164. 

Richer, tight-rope performance by, 39 n. 

Ridley, Bishop, changes in arrangements 
at St. Paul’s Cathedral by, 150. 

Riemann, Professor, new facts about 
J. W. Franck by, 181. 

Rimbault, Edward F., Gibbons’s fancies 
edited by, 66; extract from relating to 
P. Gillier, 239. 

Ritson, J * date given by for ‘Cherokee 
Indians’ th Song’, 167; on origin of 
tune of ‘ Death Song’, 168. 

Roberts, Henry, engraver of illustrated 
music-books, 204; nature of his work, 
ib. ; vignettes and frontispieces by, 205 ; 
his Calliope and Clio po Euterpe, ib. ; 
issue of Calliope came to abrupt conclu- 
sion but resumed by J. Simpson, 205 ; 
date of death unknown, 206. 

Robinson, G., publisher of Lady’s Magazine, 
101 


Rolland, Romain, his essay L’Opéra avant 
Popéra summed up history of origin of 
opera, 40; his investigation into history 
of opera did not supersede that of 
Kiesewetter, 43. 

Roseingrave, Ralph and Thomas, vicars- 
choral of cathedral, Dublin, 215. 

Rossi, Luigi, two examples of unresolved 
fourth on dominant in a close from 
cantata by, 60. 

Rotunda, the (Dublin), songs sung at, 22, 
23, 28, 29, 30, 32; stillin active musical 
service, 22 n.; transformed into a bur- 
letta theatre by the Barthelémons, 24 x. ; 
Catherine Hayes’s début at concert in, 
61 


Rousseau, Jean J., his Musical Dictionary 
issued with The New Musical and Unte 
versal Magazine, 102. 

Row, Walter, editor of Gospel Magazine, 
235. 

Royal Academy of Music, receipt for 
subscription to, 239. 

Royal Irish Academy, deficiencies in set of 

xshaw’s London Magazine in, 19. 

Royal Magazine, The, musical contents of, 

101 


Ruckers, Hans (the elder), harpsichords 
made by, 237; two-keyboard system 
invented by, ib. 

Russell, Mr., settings of songs by, 20. 

Ruwala ceremony of Veddas of Ceylon, 136. 

Ryder, Mr., songs sung by, 31, 32, 34, 35. 


Sacadas, praised by Plutarch for invention 
of new rhythmical forms, 164. 

Sachs, Herr Curt, his researches into history 
of Ansbach court musicians, 181. 

Sadlers Wells Theatre, musical entertain- 
ments at, 29. 

Saizo, M. P., songs set to music by, 22; 
sonatas published by, ib. n. 

Sala Borgia, concerts by Sistine Choir in, 
214. 

Sander, Dr. Nicholas, on S. Westcott’s 
position at St. Paul’s, 152. 


Sandys, William, his collection of carols 


cited, 64. 
— Abbé, Handel MSS. procured by, 
Sapio, Catherine Hayes’s début at concert 
y, at Rotunda, 61. 

Savile, Henry, letter from, in Marquis of 
Bath’s MSS., 117. 

Savoi, Signor, songs sung by, 22 ; difficulty 
over name of explained, 117, 235; sang 
at London concerts, 235. 

Scale, the two scale systems used by six- 
teenth-century musicians, 87°; d’Arezzo’s 
hexachordal scale, 89; the hexachordal 
system of three scales, 91; table of 
modal scales, ib. ; names given to scales 
do not correspond to those of Greek 
from which derived, 92; modal scale 
contains two modes, ib.; musical 
examples of, 92-4; of secular songs of 
Murray Islanders, 131-2 ; of Hypodorian 
mode, 143-4. 

Scarlatti, Alessandro, history of opera 
before his time, 43 ; settings by, used in 
Sistine Choir, 209. 

— Mr., libretto of opera ascribed to, 


168. 

Schott, Gerhard, opera-house founded by 
in Hamburg, 181 

Schumann, F. T. (?), music lessons by, 29. 

* Secular’ music, of Murray Islanders, 123 ; 
language of, 130; used to accompany 
dances, top-spinning, &c., ib. ; a distinct 
advance upon the keber songs, 131; 
intervals of, ib. 

Seligmann, C. G. and Brenda, their work 
on The Veddas cited, 121 n., 135, 137 n., 
139, 141; —_ records of 
Vedda songs obtained by, 122. 

Sestini, Signora, songs sung by, 28, 34; 
the best buffa of her day, 28 n.; notice 
and photogravure of in Dr. Mee’s 
Oldest Music Room in Europe, 117. 

Shield, William, music of Bate’s Flitch of 
Bacon by, 30n.; wrote music for 
Rosina, 32; music for Harlequin 
Rambler and Robin Hood composed by, 
33; music for Hartford Bridge by, 39 n. 

Shenstone, words of song by, 31. 

Sheridan, Richard B., his pantomime 
— Orusoe, performed in Dublin, 

ln. 

Shrubsole, William, his ‘ Miles Lane ’ first 
published in The Gospel Magazine, 101. 
Sibbald, J., publisher of The Edinburgh 

Magazine, 102 

Simonelli, Matteo, settings of sung by 
Sistine Choir, 2, 211. 

Simpson, Christopher, portraits of, 199. 

Simpson, John, frontispiece to his Delightful 
Companion for the German Flute engraved 
by Bickham, 203; issue of Roberts’s 
Calliope resumed a 

~ ‘er of Henebedda, songs sung by, 


Sitala Wanniya Veddas, songs of, 134, 136-7. 
Smart, Thomas, song set to music by, 23. 
Smith, John, designs by for illustrated 
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music-books, 206 ; question of identity 


of, ib. 
Smith, Miss (afterwards Mrs. John Astley), 
dances by, 39 and n. — 


Smith, Mrs., songs su 

Smith, Stafford, T. Mulliner’s connexion 
with St. Paul’s based on manuscript note 
by, 149. 

Smith, Theodore, song by, 23 

Smock Alley Theatre, Dublin, Ann Catley 
performed at, 25n.; Mrs. Sparks acted 
at, ib. ; Italian burletta season at, 28 n. ; 
operas, * performed at, 31 n., 32 n., 


33 n., 34 n., 36. 
Snagg, Richard, ublisher of New Musical 
Universal agazine, 102 


Solerti, Angelo, his essays on history of 
music, 40; his references to U. Angeli’s 
work on the intermedi, 42; reference by to 
reprint of Descrizione dell Apparato, 116. 

SomsE IntustRaTeD Music-BOOKS OF THE 
SEVENTEENTH AND EIGHTEENTH CEN- 
TURIES : ENGLISH, 195-208: noted music 
and pictorial embellishment allied, 195 ; 
= and draughtsmen of carly 

talian school practical musicians, ib. ; 
Dutch artists of seventeenth century 
accustomed to handling the musical 
instruments they painted, ib.; vandal- 
ism of collectors of pictorial music, ib., 
204; beginning of pictorial embellish: 
ment, 195; early examples generally 
service books, ib.; nature of adornment, 
196 ; examples ‘of ornamental initial 
in Italian manuscript music, ib.; en- 
graved frontispieces and vignettes, ib. ; 
the first engraved in England, ib. ; the 
Playford publications, 197-8 ; portraits 
in, 198-9 ; need of list of early engraved 
portraits, ‘199 ; list of music-books which 
are wholly engraved and with ornamental 
designs, 200-8; description of Bick- 
ham’s plates, 200-3 ; of Cole’s, 203-4 ; 
of Roberts’s, 204-6; of Rayner’s and 
Bickerstaff's, 206; of Kitchin’s and 
Tyther’s, 207; and of Fielding’s, 208. 

Some Sistine CHAPEL Trapitions, 1-4, 
209-14 : Sistine Choir the Pope’ r special 
body of singers, 1; most of great 
Church feasts celebrated by Pope in, ib. ; 
order of Vespers according to Sistine 
tradition, ib.; no — ever accom- 
panied Sistine Choir, 2; chronological 
order of chief Papal functions, ib., 
209-14; Sistine Choir sang at lunch 
after feast of Circumcision, 2; motets 
and Offertoriums sung in, ib., 3-4, 209-14; 
Moroni’s account of the Passion i in, 4; 
dinner to poor priests on Maundy Thurs- 
day, 209; concert by Sistine Choir on 
Christmas Eve, 213. 

Sonneck, Dr. O. G., A Description of 
Alessandro Striggio and Francesco Cor- 
teccia’s Intermedi Psyche and Amor, 1565, 
40-53; Note on same, 116; on Early 
American Operas, 167, 170. 

Soprani, of Sistine Choir, parte sung by, 1-2, 
209-13 ; were men, 2. 
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Sparks, Mrs., songs sung by, 25, 29, 33, 34. 

Speech-accent, relation of to melody ‘and 
recitation note, 74 ; _— in duple time 

Perse be gh dg h 
peech-rhyt! ow a ect speech- 
rhythm may be —e cause of 

culties in expressing, 7 
Spurious musical oes sale of, 62. 
Squire, W. Barclay, An Unknown Auto- 


graph of Henry ‘arcell, 5-17; prepara- 
tion of complete edition of H. Il’s 
works for Purcell Society —1439 highly 
praises Ward’s —— talogue 
of Ballad Operas, 179; J. W. Franck in 


England, 181-90. 
St. James’ s, Garlickhithe, extracts from 
isters of, 237. 
St. John Lateran, cathedral of Pope as 
bishop of Rome, 1; choir of, distinct 
oo istine Choir, ib. ; Basilica of, 210, 


St. per erg , example of Roberts’s 
ving in his XII Sonatas, 204 
st. ty Major, Rome, church = celebra- 
tion of services in, 213. 
St. — s, early organists of, 149; choir 
ys impressed for, 149 n., ‘156 ; service 
—* in state of transition at beginning of 
Elizabeth’s reign, 150; Te Deum sung in 
at suppression of Wyatt's rebellion, 151. 
St. Peter’ ty choir of, distinct from Sistine 
Choir, 1; some of Church’s feasts cele- 
brated by Pope in St. Peter’s, ib., 3; 
only sang Palestrina’s Tu es Petrus as 
Pope —— 2; servioe with military 
band in, 211. 
Stanley, Toho. the blind organist, settings 
of songs by, 20. 
Staves, coloured, early use of, 196. 
ay hens, George A., — by, 36 obituary 
, in Exshaw, 35 n. 
Stesichoras, praised by Plutarch for inven- 
tion of new rhythmical forms, 164. 
Stevenson, Sir John, first published com- 
—— by, 33 and n.; music to sacred 
, &c., of T. Moore composed by, 180; 
earliest benefactor of, 217; illustrated 
memoir of, 217 n. 
Stevenson, Miss, songs sung by, 20, 21, 22. 
Storace, Stephen, music of he Haunted 
Tower by, 37 n.; first performance of, 
ib.; music of No Song, No Supper by, 
38 1. n.; portrait of, in his book of operas, 


Stokes, Miss E., reference supplied by for 
licence to W. Treasorer, 104 n. 

Streatfeild, R. A., date of Handel MS. 
given by, 59; references to his article on 
Granville Handel MSS., 60. 

Striggio, Alessandro, descri tion of his 
Psyche and Amor, 40-53 ; lost inter- 
medio music for L’amico fido, 43. 

Strong, R., musician of London, 177. 

Strype, John, on ceremony of Boy Bishop, 
151; on _ in service at St. Paul's 
under Act of Uniformity, 152; extract 
from letter in his Life of Bishop Grindal, 
153. 
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STUDIES IN THE TECHNIQUE OF SIXTEENTH- 
Century Music, 87-98, 142-8, 191-4: 
the two scale systems employed by six- 
teenth-century musicians, 87 ; d’Arezzo’s 
suggestions for acquirement of melody 
by singers, ib. ; illustration of d’Arezzo’s 
method, 88; d’Arezzo’s scale, 89; plan 
of the hexachordal system, 90; scales 
of the modal system, 91, 92; derivation 
of names of scales, 92; the two modes, 
ib.; musical examples of modal scales, 
92-4; treatment of Dorian mode, 95; 
musical examples of cantus in Dorian 
mode, 95-6; musical examples of 
cadences in Dorian mode, 96-8 ; exam- 
ple of Plagal cadence from Palestrina, 
98 ; examples of plain and fugal openings 
of Dorian mode, 142-3; of Hypodorian 
mode, 144-7 ; examples of Hypodorian 
closes, 147-8; differences between 
modal scales, 191; principle governing 
composer’s choice of a mode, 191-2; 
examples of plain and fugal —— of 
a mode, 192-3 ; examples of use 
of ence, 193-4. 

Stupy oF Primitive Music, Tue, 121-41 : 
music of the Murray Islanders and the 
Veddas of Ceylon, 121; small part 

layed by musical instruments in 
evelopment of, ib.; value of phono- 
graph for recording pitch and tempo of, 
122-3; three styles of Miriam music, 
123; Malu songs belonged to cere- 
monies of secret cult, 124; musical 
illustration of Malu songs, 124-5; 
Malu songs made up of intervals approxi- 
mating to our whole tone, 125; table of 
sizes of intervals in Malu songs, 127; 
musical — of intervals in, ib. ; 
keber group of songs belonged to cere- 
monies of special cult, 128; words of 
Murray Islanders’ songs in language of 
western islands, 128, 130 ; no importance 
attached to words of songs, ib., 129; 
irregularity of rhythm in keber music, 
129; musical illustration of intervals in 
keber music, ib., 130; origin of music of 
Murray Islanders, 130 ; woman composer 
of songs, 130-1; songs of Veddas of 
Ceylon, 133; musical illustrations of 
Vedda —— 134-9; Vedda songs free 
from embellishments, 141; Vedda and 
Miriam songs the simplest primitive 
music yet recorded, ib. 

Sweelinck, J. P., example of change of 
rhythm in madrigal by, 160, 162; his 
use of rhythm compared to Beethoven’s 
use of tonality, 162. 


Tallis, Thomas, use of recitation note in 
early chants by, 75. 

Tandi, wife of Handuna of Sitala Wanniya, 
songs sung by, 136. 

Taylor, Prof. Edward, miscellaneous pieces 
inGresham Collegeerroneously attributed 
to handwriting of Purcell by, 6. 

Tempo, value of phonograph for recording in 
primitive music, 122; of Vedda music, 140. 
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Tenbury, music MS. by A. Ferrabosco at, 
227, 


Tenducci, Giusto F., song sung by, 32; 
music for song composed by, 33; fine 
portrait of in copy of his Instructions, 
199. 


Tenors, of Sistine Choir, parts sung by, 3, 
209, 210. 


Teresina, Signora, played in Italian burletta 
in Dublin, 28 n. ; 

Terpander, praised by Plutarch for inven- 
tion of new rhythmical forms, 164. _ 

Terry, R. R., Some Sistine Chapel Tradi- 
tions, 1-4, 209-14. 

Thaletas, Plutarch’s praise of for invention 
of new rhythmical forms, 164. 

Thompson, Michael, song by, 31; organist 
and composer, 117. 

Tickell, R., his Carnival of Venice pro- 
duced at Drury Lane, 32 n. 

Ticket-medal, struck for annual subscribers 
to Charitable Musical Society of Dublin, 
107; illustration of, ib.; another ex- 
ample in silver, 235. 

Tighe, Mrs. Henry, of Rosanna, ballad 
dedicated by T. Moore to, 119. 

Tisdall, John, musician, 178. 

Tissahami, the ‘ Vedda Arachi ’, songs sung 
by, 134, 137. 

Tonal fugue, minor third answered by 
minor second a foreshadowing of, 145. 
Tonic, use of in songs of Murray Islanders, 
Topledy: — ML editor of Gospel 

0 y, Augustus M., tor o 
agasine, 235 ; ‘Rock of Ages’ appeared 
in, ib. 

Townsend, Horatio, his account of Handel’s 


visit to Dublin, 216 n. 
Travers, John, canzonetta by, 30. . 
Trinity College (Dublin) Library, deficiency 
in set of Exshaw’s London Magazine at, 


9. 
Tudway, Dr. Thomas, Evening Service 
copied by and assigned to J. Ferrabosco, 
221. 


Tuke, Mr., song sung by, 33. 

‘Turba’ music, Vittoria’s setting of 
stereotyped by nineteenth century, 4. 

Turnbull, J., words of song by, 33. 

Turner, Dr. William, common form of his 
chants, 78. 

Turner, Miss, daughter of Dr. Turner, 
composer of songs, 21, 117. 

Tusser, Thomas, impressed for St. Paul’s 
choir, 149 n. 

Twiss’s Travels through Portugal and 
Spain cited, 26 n. 

Tyler, Royal, tune of ‘Death Song of 
_ Indians’ used in comedy by, 

67. 

Tyther, John, frontispiece to his Complete 
Flute Master engraved by Roberts, 205 ; 
engraved music-book issued by, 207-8. 


Udendal, Alexander, example of change of 
rhythm in madrigal by, 160. 

Universal Harmony, a reprint of The 
English Orpheus, 207. 
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Universal Magazine, The, musically the 
most im t of eighteenth-century 
London literary publications, 100. 

— Museum, The, musical contents 

, 101. 

Universal Musician, The, engraved plates 
for, 206. 

Unresolved fourth on dominant in a close, 
60; peculiar to the seventeenth century, 
> 3 examples of from Purcell’s anthems, 
ib. 


Vandermere, Mr., sang with Miss Walpole 
and Gaudry in Dublin, 27. 
*ÑJ Hove, portrait of J. Playford by, 


Vatican, archives of, examples of ‘in 
music ’ in, 1. 

= , Views of in illustrated music- 

Vauxhall Gardens Theatre, songs sung by 
various artistes in, 20, 21, 22, 23, 25, 26, 
27, 28, 29, 30, 31, 32, 33, 35. 

Vecchi, Orazio, MS. copies of madrigal by 
in Christ Church library, 65; are 
beautiful inspirations, 69; example of 

— —— 

a le of lon, 3 
of Dravidian stock, ib. ; ene not 
affected by contact with Sinhalese have 
no musical instruments whatever, ib. ; 
composition of * of, 133; intervals 
used in songs of, ib., 139-41; musical 
illustrations of songs by, 184-9 ; striking 
features of their music, 140. 

See ‘Mr. 


‘Vendu,’ the (or ‘ Vendue’). 
Smith’s Musick-Room ’. 

Vento, Mattia, airs taken from for 
O’Keeffe’s Castle of Andalusia, 32. 

Vernon, Joseph, tenor singer, songs sung 
by, 23, 26, 27, 28, 30. 

Vibration-frequency, intervals determined 

Village he —— hythm of, 75 
i choirs, leviating rhyt , 15. 

Vincent, Richard, father of T., C., and J. 
Vincent, 201; editor of eighteenth. 
century music-books, ib. 

Vincent, Thomas, hautboy player, 201. 

— Giac., his Nuova Spoglia cited, 


Violin, treble, representation of in early 
illustrated music-book, 197, 198. 

Virginall, spurious, constructed out of an 
old work-box, 62; the name Regall 
perhaps applied to, 105 ; representations 
* in early engraved music-books, 196, 

— makers, of sixteenth century, 103, 
1 


Vittoria, Tommaso L. da, settings of sung 
by Sistine Choir, 214. 
Vocal Enchantress, The, published by 
Fielding, 208. 
Vogel, Emil, catalogues works by the 
‘errabosco family, 220, 221, 222, 


Wagner, Richard, his enduring appeal to 
human nature, 163. 
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Waiet, accredited author of keber ceremonies 
of Murray Islanders, 130. 

Walim Veddas, song of, 136. 

Walker, Dr. E., An Oxford k of Fancies, 
65-73 ; his History of Music in England 


cited, 66. 

Walker’s Hibernian Magazine, sheets 
from bound up with Exshaw’s London 
Magazine, in National Library, Ireland, 
19; citation of, 257., 39”.; musical 
sheets issued with, 102. 

Wallop, Sir John, a soldier and diplomatist, 
= ; brought W. Treasorer to England, 
i 


Walpole, Horace, gives best account of 
G. Bickham, 200; confused father and 
son, ib., 202. 

Walpole, Miss, hornpipe danced by, in 
Dublin, 26 ; her first appearance, 26 n. ; 
songs sung by, 27, 29. 

Walsh, John, published sonatas, &c., by 
Dothel Fils, 179; portraits in music- 
books published by, 199; music-books 
embellished by, 208. 

—— of Bandaraduwa, song sung by, 

Wannaku of Uniche, song sung by, 137. 

Ward, * = a of as by ~ 
Christ Church library, 65 ; . COpy oO 
madrigal by, ib. ; his fancies met | by 
Barclay Squire, 66 ; description of, ib. 

Warren, family of musicians, 237-8. 

Warton, Dr. Joseph, new version of ‘ Chero- 
kee Indians’ Death Song’ by, 169. 

Warton, Dr. Thomas, literary forgery by, 


151. 

Watson, Thomas, di from his 
—— to J. Ti , musician, 
78 


Watteau, Jean A., designs for illustrated 
music-books copied from, 201. 

Watts, J., operas published by, 179. 
Webster, Mr., songs sung by in Dublin, 29; 
his début, 29 .; death of, ib. . 
Weichsell, Mrs., songs sung by in Dublin, 

29; mother of Mrs. Billington, 29 n. 
Weideman, Karl F., song set to music by, 
20 ; list of his works in Eitner, 20 n. 
Welch, Christopher, notice of Bressan in 
his Six Lectures on the Recorder, 179. 


Welch, Mr., —— 29. , 
beg om os John, published engraved music- 


West, John E., his Cathedral Organists 
cited, 149. 

Westminster Abbey, Handel Commemora- 
tion in, 60. : 

Wewitzer, Miss, song sung by, 25; memoir 
and portrait of in Walker's Hibernian 


Se age: 250. 

Whe *: — publisher of Lady’s Maga- 
zine, 101. 

White, Robert, engraver of portrait of 
Blow, 199. 

White, William, MS. collection of fancies 
by in Christ Church library, 65; not to 
be confused with Robert, 68; a prolific 
composer of instrumental fancies, ib. ; 
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description of, ib.; made frequent 
attempts at dance-measures, ib. 
Wilcox, John, published an —_ 
= of eee s Dragon of Wantley, 
Wuu1aM TreasoreER, 103-6; instrument- 
maker to a succession of English sove- 
reigns, 103-6 ; was a German, 103 ; came 
to England with Sir J. Wallop, ib. ; 
name not found among Henry VIII's 
instrument-makers, ib. ; — busi- 
ness of instrument-maker with that of 
‘golden dustman’, 104; Elizabeth’s 
licence to for purchase of ashes and old 
shoes for export, ib.; new musical 
instrument devised. by, 105; reference 
to in The King’s Musicke, ib. ; lived in 
—_— of Christ Church, Newgate, ib. ; 
locuments giving details about his life, 
ib., 106; marriage of probable relative 
of, "ib. ; ‘notice of burial of, ib. 
Williams, B., music publisher of London, 


170. 
Rhythmical 


Williams, C. F. Abdy, A 
Peculiarity in Certain Madrigals com- 


burgh’s, 

; John’ 8, ib. ; remove to 
salary of, * ib. ; 
composed y, i — 
organist of ‘Armagh Cathedral, ib. ; 
ner of granted to his nephews, 

n 
Woffington, J., jun., instruction in piano- 
forte-tuni given by, 219. 
bape sos ig performer on musical 
glasses 


Wellington, Peg attempt to draft geneolo- 
gical tree of, 215. 
Woffi n, Robert (1), vicar-choral of 
atrick’s Cathedral, Dublin, 215, 
probably took part in original 


— 
> 
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performance of Handel’s Messiah, 216 ; 
entry in tive Grant Book refer- 
Wottnato *— — a) t of 8 
0! n, rt , organist of St. 
Mary’s, Dublin, 217; F nership 
with W. Gibson, ib. ; * notice of dissolu- 
tion of partnership, 218; examples of 
work, ib. 5 inventor of the ‘ Duo- 
chord’, ib. ; si nature of, in signature. 
book of Latouche’s Bank, ib. ; nature 
of widow and sons of, 219 ; deat of, ib. 
— 7 Robert (3), liconce to marry 
granted to, 217 n 
Wottngion, ‘Robert (4), similar licence 
Wotiington, Spencer sor of puppet 
ft) n, Spencer, proprietor of pu - 
show, 218 ; poner Pri his —2 
to the famil of instrument-makers, 218. 
= ill., son of John and Ann, 


Worrrneatons oF Dusiin, THE, 215-19: 
two branches of the family, 215 ; Pro- 
testant branch were musicians or 
musical-instrument makers, ib. ; history 
of this family, 217-19; examples of 
R. Woffington’s work, 218; no bearer 
of name now —— “om Ireland, 219. 

Wood, Mr., song sung by, 33 

Wooldridge, H .. Studies in the Technique 
of Sixteenth-Century Music, 87-98, 
142-8, 191-4. 

Worgan, John, song set to music by, 22 

Wrighten, Mrs. (afterwards Mrs. Pownall), 
songs sung by, 32, 35. 
ynne, Mr., words of song by, 24 


Yonge, Nicholas, by A. Ferra- 
Saas te —— 226-7. 
York, Cardinal, 8. de Bolis in service of, 5. 


Zarlino, Gioseffe, his account of the use of 
the on, modes, 191. 

Zelle, Dr. Friedrich, his study of J. W. 
Franck the chief source of information, 
181 ; list of Franck’s known compositions 
—* is2 ; works of Franck printed by, 
i 





